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EDITORIAL 


WE apologise for the slight delay in producing 
this issue: we've had rather mixed luck recently. 
Westarted the year well by obtaining the loan we 
mentioned in our last magazine so this means 
that we shall definitely be publishing Alan 
Vince’s book on Gene Vincent this Summer. 
However, immediately after this good fortune we 
were involved in two car-crashes in two days 
which wrote off one car (and us almost) and 
badly damaged another. In future we'll consider 
travelling by horse-drawn barge. 

Turning to happier things: the highlight of 1977 
so far must be the forthcoming ‘SUNSOUND 
SHOW’ at the Rainbow Theatre in London on 
April 30th and Ist May, at which both Jack Scott 
and Charlie Feathers make their British debut. 
Buddy Knox and Cavan are also appearing and 
I'm sure Sam Phillips is at this moment looking 
through his files and wondering whether he's lost 
his memory. 

Talking about ‘SUNSOUND’, I wonder if some 
readers are as fed up as I am with the flood of 
groups and discos that seem to play nothing else 
but this kind of music: there appears to be a new 
one every week down in London: all Rockabilly 
and Confederate flags. The American Civil War 
ils a very interesting period; We too are 
fascinated by it and you will find a Confederate 
flag hanging by our own juke-box on which 
Duane Eddy’s ‘Dixie’ is one of the most popular 
records. But too many ‘Confederate’ type rockers 
in my experience use it in a racial way; to run 
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down coloured rock'n'roll at the expense of white 
artists. This is really ignorant as the greatest 
RAB producer of the lot (Sam Philllps) was also 
an admirer of black sounds almost to a fault! The 
same could be said of most white rock'n'roll 
artists from Perkins and Presley to Vincent. 

I promise that if, the next time I go to London, I 
have to endure a night of nothing but Southern 
obscurity I shal] come home and form a group of 
musicians to be called ‘Ulysses S. Grant and the 
Confederate-Crushers’' and we'll bring real 
artillery with us on our return.’ 

New V.R.R.A.S. badges and membership 
cards should have been sent with this magazine 
to all paid-up members—please inform the 
Editor if you have not received yours. 

Don’t forget: we're always looking for articles or 
items of information on any aspect of rock’n’ roll: 
anything, no matter how small, gratefully 
received. 

We give advance warning that the price of 
N.F.A. as from No. 11 will be 35p. Printing and 
production costs are going up all the time and 
even this Increase will only enable us to break 
even. 

We'll do our best, however, to ensure that the 
next issue is a special with more photos and 
features than ever and would like to thank all our 
contributors and distributors for their continu- 
ing support. 

Have a good rocking 1977. 

Neil Foster 
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IMPORTANT NOTE: THE SOCIETY'S 
H.Q. AND MEETING-PLACE IS NOW 
IN WIGAN AS FOLLOWS: 


EVERY FRIDAY, SATURDAY AND 
SUNDAY NIGHT UPSTAIRS IN ‘THE 
BIRDI'TH'HAND’, Ormskirk Road, 
Newtown, Wigan, Lancs. Near the 
ASDA Supermarket and right next to 
MILLER’S MOTORCYCLES. Easily 
reached from the M6 via the turn-off for 
Sk elmersdale/Upholland/Orrell. 10 
minutes walk from either Wigan 
Wallgate or Wigan North Western 
Stations or 2 minutes by bus from 
outside Wigan North Western Station. 
(Any bus going to ‘The Saddle’ stops 
opposite the pub. In case of difficulty, 
telephone either Neil (051 426 9100) or 
Tony (0942 37379) or the pub itself; 
0942 43950). 

Come along and enjoy real ale (it’s a 
CAMRA stronghold) and real rock’n’roll 
dispensed from our 1958 Juke-box 
packed with 50's classics of all types ) 
rock'n'roll, rockabilly and teen ballads. 
The best of American and the best of 
British rock (all three of them). 

We can also get hold of oldies for you 
at reasonable prices, show you where to 
get creepers and have drapes made 
locally and even where to. buy 
winkle-pickers, stiletto heels for the girls 
etc. Tee-shirts, confederate badges etc. 
also obtainable. 


STOP PRESS 


PLEASE NOTE... that some of the 
information in the ‘Where to Hear Rock 
‘n’ Roll’ feature might inevitably be out 
of date by the time the mag is 
published. The editor would appreciate 
it if people could send in any 
corrections. Once again our thanks to 
Lee Fuller for his help. 


ATTENTION! 

Rock 'n’ Roll Groups/Disco’s!! 

es a FREE plug send full details to 
A, 


SUBSCRIPTIONS 


UK—£2.40 for 6 issues (incl. postage). 

EUROPE & SCANDINAVIA 
£3.50 (incl. postage). 

USA/CANADA (Airmail)—£4.00 (incl. 
postage). 

AUSTRALIA/JAPAN  (Airmail)—£5.00 
(incl. postage). 


THE DAY | DISCOVERED 
VINCENT-IN 1971! ioc 


THE recent publication of a book on Gene Vinent by Eddie 
Muir set me thinking. I can’t be alone in saying that Gene’s 
death in October, 1971, moved me more than those of Holly, 
Cochran, The Big Bopper or Valens. The reason is simple: 
Vincent, while enjoying considerable personal success in his 
early days, still ultimately seemed one of life’s losers, doomed 
to be forever misunderstood or unappreciated. This is not true 
of either Holly of Cochran, both of whom were supremely 
confident artists (whoever started that myth of Holly ‘the shy 
Texan"?—a contradiction in terms!) As for The Big Bopper and 
Valens, the first was a one-hit man and the other was always a 
shadowy figure, with only his extreme youth as a 
characteristic to remember him by. 

By now all these artists have been paid their due respects but 
it’s quite clear to me that Vincent is still owed his, which is 
one of the reasons I wrote this article. But my reminiscences 
will be rather different from those that appear in Eddie’s 
book. I won't tell you, for example, about the day I was 
walking past a record shop in 1956 when I heard ‘Be Bop A 
Lula’ belting into the street and was booked on 
Vincent—because it never happened. Nor will I relate how, one 
sweltering Summer day at a seaside resort I bought a ticket to 
a theatre show out of sheer boredom and first caught the 
magic of the black leather rebel of rock‘n’roll—because I 
didn't. No, instead I'll tell you a stranger story: how I 
discovered Gene Vincent in 1971! 

I confess with shame that I was one of the many people in 
the 1950’s who left no Rock unturned—except Vincent's. I 
never bought one of his records though ‘Be Bop A Lula’ and 
‘Bluejean Bop’ stirred me as much as anything. I can easily 
remember all my encounters with Vincent records as they 
were so few and no doubt many of my contemporaries could 
say the same. 

The first time | ever heard about him was in 1956 in the 
pages of ‘Picturegoer’, the film magazine. There was a picture 
of a gaunt, skinny youth going wild with a guitar. He’d 
recently won a competition to find CAPITOL RECORDS’ 
answer to Elvis Presley. There was some mention of his using a 
‘double echo-chamber’, whatever that was. The tone of the 
brief caption more or less summed him up as just another 
Presley-imitator. 


‘BLUEJEAN BOP’ LP 


Still in 1956: I'm standing in front of a record shop in 
Prescot (where? Exactly!) They always have a_ great 
window-display, probably because the interior is a joke—just a 
cramped counter and behind it a great pile of cardboard boxes 
with record titles scribbled on them. The ‘Bluejean Bop’ LP is 
in the window and over the next few years every one of his 
Capitol LP’s (and some EP’s) appear in that window—and stay 
there. Occasionally I would come across the LP’s in other 
shops and look idly at the tracks but there were very few 
numbers I'd heard before and an awful lot of ballads I had, so 
I never even asked to hear them. 

Other memories: at work, a Vincent fanatic mentioning that 
he'd specially ordered ‘Dance to the Bop’ and raving about it 
wih the words’ ‘It’s not commercial in this country’. At a 
party, ‘Who slapped John’ (on a 78) being played, and I was 
very impressed by it. 

Years later (towards the end of the 50’s) I was going home 
on the bus with two friends. One was talking about Vincent 
with marked respect and the other said scornfully: ‘Gene 
Vincent ?—He only made two good records.” 

Those ‘two good records’ were, of course, ‘Lula’ and 
‘Bluejean Bop’ and for the general public, then, as now, they 
might as well be reduced to one: ‘Lula’. Vincent, like Haley, 
could and did make records as good as his first hit but in 
vain—the public only associated him with one song. 

So that was my 1950's experience of Gene and I can assure 
you that it was typical of many record-buyers of the time. If 
today it sometimes appears that Vincent fans overrate the 
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man, this is purely a reaction to the nil publicity and acclaim 
given to his recordings in the 1950’s produced when he and 
The Bluecaps were at the peak of their talents. No other 
rocker, except Berry, did so badly in the 50’s charts and this 
rightly mystifies and angers his supporters. 

11 years went by, during which Vincent electrified live 
audiences all over Britain and Europe, (but not me as I wasn't 
among them). I can offer no excuse for this as Merseyside 
loved him and he appeared quite often in the area. Then in 
1971, a colleague and I started the V.R.R.A.S. and my 
Vincent education began. One of the first people to join was 
‘Crazy’ Chris Taylor of Southport, then only 15 years old but 
a Vincent fanatic. At various parties and overnight stays at his 
house, Vincent LP’s, singles and EP's were played incessantly 
and numbers I’d never known before filtered through to my 
consciousness. The more I listened, the more annoyed with 
myself I became. How could I possibly have overlooked 
numbers like ‘Race with the Devil’, ‘Bi i bickey’, ‘I got a baby’, 
‘Baby Blue’, ‘Rollin’ Danny’ and dozens more? Then I heard 
his heart-stopping version of ‘Unchained Melody’ and 
marvelled at the incredible quality and control of his voice, 
astonishing from a man who could at the same time, tear the 
throat out of a rock number as well as anyone. Lastly, I 
became aware as never before of the immense instrumental 
talents of The Bluecaps, who produced a sound as driving or as 
haunting as Gene’s own voice. 

I'd recognised all these things in a superficial way when I'd 
first heard ‘Lula’, ‘Bluejean Bop’ etc. in the 50’s but now I was 
to notice the same qualities in so many more of his records. It 
is well-known that part of the explanation for Gene’s unique 
voice was the formation of the roof of his mouth—he had a 
high palate which I'm told is ideal for opera-singers, giving 
great depth and vocal range. It so happens that the drummer in 
my old group in 1961 had the same physical peculiarity and 
his voice was remarkably powerful. 

A unique voice was teamed with a unique group: by 
common consent The Bluecaps (whether featuring Cliff Gallup 
or Johnny Meeks) are the greatest rock‘n’roll group in the 
world, and they were also the first true all-guitar group (see 
‘Shell Book of Firsts’). The first group had the additional 
distinction of a drummer(Dickie Harrell) who basically used 
just a snare-drum for rhythm and who also played standing up! 
This sparse drum-sound, by the way, in my opinion had much 
to do with the fantastic flow and beat on those early numbers 
like ‘Race with the Devil’, ‘Who slapped John’ etc. — nothing 
is allowed to hold up the relentless power of those Gallup and 
Meek solos. 
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I could write a separate article on The Blue Caps but instead 
I'll refer you to Alan Vince’s article in this magazine. I'll just 
mention in passing that the guitar backings are quite different 
from the usual chord-chuggings of most rock'n'roll hits of the 
time—listen to the single-note melodies tingling behind many 
Vincent vocals. 

Vincent's recorded output is so large that it’s just not 
possible to mention every number in a short article but it is 
possible to sort his records into several distinct categories. 

The early work, like ‘Who slapped John’, ‘Bi I Bicky’ etc. is 
characterised by the wildness of everything: vocals, guitars and 
the hoarse yelling of The Bluecaps (is this where Duane Eddy 
got the idea for his rebel yells) plus the demented drumming 
of Dickie Harrell sounding like a hailstorm on a shanty-town. 

Then there are the medium-paced rockers and he is adept at 
this style too: ‘Rollin’ Danny’, ‘Flea Brain’, ‘Little Lover’, ‘I 
got to get to you yet’, nearly all enhanced by clear, steely 
solos. 

The most unusual type of song he recorded was something I 
can only describe as a ‘make it up as you go along’ song—at 
least that’s what it sounds like and I mean that as a 
compliment, not as a criticism; songs that seem to have no 
definite theme or tune, even, in which he seems to be talking 
along to the music; listen to: ‘I flipped’, ‘I might have known’, 
‘Somebody help me’, ‘Git it’ (who else could do a song like 
that and make it work?), ‘Well I knocked Bim Bam’ and ‘Five 
Feet of Lovin’’. 


GREATEST RECORDINGS 


If Vincent made some of rock ’n' rolls’ greatest recordings, he 
also made some of the finest ballads ever, too, and he could 
have carved out a career from this aptitude alone. Who can 
forget ‘I sure miss you’, ‘Important Words’, ‘The night is so 
lonely’, ‘Weeping Willow’, ‘You'll never walk alone’, and many 
more. Who else could make new songs of hackneyed standards 
like ‘Peg O’My Heart’, ‘Ain’t she sweet’, ‘Wedding Bells’ and 
‘Frankie and Johnnie’. 

Regarding his later work—even when saxophones took over 
from guitars, the old magic was still there: ‘Say Mama’, ‘She 
She Little Sheila’ (but what a great deep guitar at the 
beginning) ‘Wild Cat’ and ‘Right Here on Earth’; although I 
have to say that if Plas Johnson is indeed the tenor ‘saxist on 
these and other recordings of the time, I prefer his tone to his 
solos: very uninspired, straight out of a rock'n'roll 
pattern-book. 

Those 5 UK Capitol LP’s are the Vincent equivalent to 
Elvis’s Sun recordings and are worlds away from the ‘play-safe’ 
policy of other LP’s issued at the time—most of them were 
merely collections of hit singles but not Vincent’s—for a start, 
‘Lula’ doesn’t appear on any of them! 

The truth is that Gene Vincent is a rocker’s rocker, one for 
the connoisseur, an acquired taste (look how long it took 
me to discover him) and a man who never took the easy way 
out; on stage, in his life or in the recording studios. Only on 
the Continent and particularly in France has he received the 
recognition he deserves and it is high time that there was a 
wider appreciation of the rich legacy he left. 

Perhaps this article will convince non-Vincent fans that it’s 
never too late to change and you too may turn from the 
crowded main roads of rock'n'roll to the neglected 
thoroughfares of BOP STREET and see there set in the 
pavement just one star and in it the name of GENE VINCENT. 


Have you seen 
RECORD MART? 


Every month Record Mart lists 1000s of 
discs for sale and auction. 
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FURTHER INFORMATION ON GENE VINCENT 


BOOKS 


‘WILD CAT’ -— A TRIBUTE TO 
GENE VINCENT. Edited by Eddie Muir 
— 60p from Eddie Muir, 12 Romsey 
Close, Brighton, Sussex BNI 7BQ 


A 40 page booklet with many 
illustrations giving a fan’s eye view of 
Gene, plus much _ discographical 
information, chart placings, film-guide 
etc. Extremely interesting and 
invaluable, 


GENE VINCENT AND THE 
BLUECAPS by Bob Finnis and Bob 
Dunham. Duplicated. 43 pages. Rare 
pics. Discography. 

£1.20 plus postage — 20p (UK), 
(45p) Europe, (85p) outside Europe. 
From Bob Finnis, 18 Esmond Gardens, 
London W.4. 


A fascinating and _ indispensable 
account of Vincent and the Bluecaps 
early days in the U.S. Interviews and 
insights galore. 


I! REMEMBER GENE VINCENT by 
Alan Vince (to be published mid-1977 
by the V.R.R.A.S.) A reminiscence 
by the former Secretary of the British 
Vincent Fan Club about his encounters 
with Gene on and off stage during his 
early sixties tours. Complete with 
photos from 1956 to the last days. 
Discography etc. Price to be announced. 


_ GENE VINCENT SPECIAL, being 
issues nos 11/12 of the French ‘BIG 
BEAT’ MAG. 


A superbly produced and illustrated 
(over 30 glossy photos) publication 
which appeared in 1975. Text all in 
French but with this quality, it hardly 
matters. Discography. Not sure if this is 
still in print but write to: Alain 
Mallaret, 40, rue de l’Esperance, 42100 
Saint-Etienne, France. 


ROCK'N'ROLL NO.9 - Gene Vincent 
Special published by Jacky Ruet,BP 
353. 21000 DIJON, CEDEX. FRANCE. 


Not nearly so well produced as the 
other French publication but very good, 
nevertheless, with many rare photos, 
live shots etc. Again write to see if still 
available, 


FAN CLUBS 


Georges Collange, 
Sathonay, France. 

Gerard Lautrey, BP 3, Gresilles 
21019, Dijon, Cedex, France. 


PHOTOS 


As above plus: 

John Beecher, 236 Hook Road, 
Chessington, Surrey KT9 1PL 

Ronny Weiser, 6918 Peach Avenue, 
Van Nuys, California 91406, U.S.A. 

Rock On, 93 Golborne Road, 
London W.10 


POSTERS 


French fan clubs plus: Rockstar, c/o 
116 Burrow Road, Chigwell, Essex. 


BP 16, 69580 


can't fault this album on price (just over 
£2.00), choice of tracks, sound quality 
or cover design(great photo of John 
Beecher’s Rockola juke-box stacked 
with Vincent — you lucky so-and-so; 
we've got to make do with Bal-A mi’s). 


BEST LP FOR BEGINNERS 


Gene Vincent Greatest, Capitol Caps 
1001 — Be Bop A Lula/Race with the 
Devil/Gonna Back Up Baby/Who 
Slapped John/Bluejean Bop/Bop 


Street/Jump Back Honey/B-I-Bickey-Bi- Maxi-single from the album; 
Bo-Boo/Lotta Lovin’/Dance to the  Capitol/EMI ACL 15906 —- Say 
Bop/Dance in the street/Rocky Road Mama/Lotta Lovin’/Race with the 
Blues/Say Mama/ Anna Annabelle/She Devil. 


She Sheila/Wild Cat. Compiled by John 
and Stuart of the Wild Wax Show. I 


Vincent always did have the Power — 
now go on and give him the glory! 


Why not an 
Elvis Extended Play ? 


Over a period of ten years in the late fifties 

and early sixties,Elvis Presley released a 

total of twenty Extended Play albums, three 

of which became million sellers and gained impressive placings in 


British singles survey charts. 


The EP was originally a way of promoting a singer's Long Play album 
but in Presley's case,they were used more as a promotion for his 
conveyer-belt Hollywood musicals - they appeared at regular four 
month intervals,like the movies,and usually sold steadily enough 

to guarantee Elvis a position in the now no-longer published EP 
charts. 


‘While The Beatles EP's still remain available,all the Presley ones 


were deleted a few years ago and have consequently become collectors 
items,especially the early releases such as LOVE ME TENDER and THE 
REAL ELVIS - mint copies of these and other vintage EP's collect 
phenomenal prices at record auctions,however import re-issues are 
available at various record outlets and are not so costly. 


With the forthcoming Elvis Golden Oldies blitz of re-issues,surely 
there will be enough interest in Presley's early career to warrant 
re-releasing at least one of the EP's displayed below,perhaps with 
a new eye-catching sleeve design. 


NIGEL GOODALL 


Plus! proposed compilation EP featuring tracks otherwise unavailable - 


MOTION PICTURE THEMES 
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AT the time the Blue Caps were formed there were no real 
‘rules’ to follow. Rock music was very new and Gene was in 
there at the start. Bill Haley's Comets were a big band, using 
the sax power of Rudy Pompilli to the full. Elvis had started 
out with just bass and guitar, then added drums. Gene’s group 
were, and still are, unique. Formed by bringing together four 
young musicians, Gene Vincent and the Blue Caps hit it off 
from the beginning. In ‘Galloping’ Cliff Gallup the Caps had 
one of the finest lead guitars around. 

, Cliff is still rated by many as the tops and rightly so. 
Perhaps he was the best known of all, with the exception of 
Johnny Meeks. On bass there was ‘Jumpin’ Jack Neal who had 
been recruited from Garland Abbot’s band. Ervin ‘Wee Willie’ 
Williams played rhythm guitar and ‘Be Bop’ Dickie Harrell 
drums. This line-up was listed on the sleeve notes of Gene’s 
first Capital LP ‘Bluejean Bop’. As news of future line-ups was 
scarce, we never really knew when the changes were made. As 
it turned out, the Blue Caps did change a !ot in their years 
with Gene Vincent. They were always very much part of 
Gene’s image, you couldn’t mention one without the other. It 
is a sad fact that we, in England, only ever saw the famous 
group on film. 

The group’s big gimmick was the wearing of flat blue caps 
(which usually ended up on the floor or were thrown to the 
eager fans) and looking back this seems a very novel and 
original idea! When one considers the material recorded by 
Gene Vincent, his unique back-up band and his (later) 
all-leather stage gear it does become clear that Eugene Vincent 
Craddock was way ahead of his time. 


STRAIN BEGAN TO TELL 


With the success of ‘Be Bop A Lula’ Gene and his group hit 
the road and as time went on the strain of touring and 
recording began to tell. First member of the Blue Caps to call 
it a day was ‘Wee Willie’ Williams. Finding a replacement 
didn’t prove too difficult and Gene signed up Paul Peek, a 
singer and guitarist from Atlanta, Georgia. Paul was quite a rock 
singer in his own right and often tried to ‘up-stage’ Gene! 
Along with Gallup, Neal and Harrell, Paul Peek cut Gene's 
second Capitol LP. 

The odd thing about this album was the cover. By the time 
the record was released Cliff Gallup had left the band and been 
replaced by guitarist Russell Wilaford. Blond-haired Wilaford 
was used in the cover picture for the ‘Gene Vincent and his 
Blue Caps’ LP and also appeared with Gene in their all-too 
short film spot in ‘The Girl Can’t Help It’. As Capitol took the 
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THE 
BLUE 


CAPS 


by ALAN VINCE 


An extract from: ‘I REMEMBER GENE VINCENT’ 
by Alan Vince. To be published by the V.R.R.A.S. 
in mid-1977. 


trouble to photograph Gene on his visits to the studios, very 
often a picture of the Blue Caps would appear, later, showing 
members of the group who had since left. In the case of 
Russell Wilaford he never actually recorded with the group! 

Around this time Gene had to go back into hospital for 
another operation on his left leg. The Blue Caps ceased to 
function for a time but luckily there were plenty of records to 
keep the fans boppin’. On three of Gene’s songs, recorded in 
late 1956, he had the vocal backing of The Jordanaires. The 
songs being ‘Important Words’, ‘You Better Believe’ and ‘Five 
Days Five Days’, this last song being the final one cut with 
the old Blue Caps Gallup, Neal, Harrell and Peek. 


NEEDED ANOTHER HIT 


When Gene next limped into the recording studio, it was 
not the familiar Nashville one but the Hollywood base of his 
Capitol label. Gene badly needed another hit; after all in 
America you’re dead without hits—unlike England, as Gene 
was to discover. Not only was there a different recording 
Studio but a different back-up group. Gene’s old Blue Caps 
were no more; in their place was a makeshift band of Dickie 
Harrell (the only original Blue Cap left), Bobby Lee Jones on 
Fender bass, Johnny Meeks on lead guitar, Buck Owens on 
Rhythm guitar and two backing vocalists, Tommy Facenda 
and former .guitarist Paul Peek. Gene called these two 
‘clapperboys’ because they not only backed him vocally but 
also clapped in time with the music and, on stage, added to 
Gene’s wild antics by generally jumping about on the wilder 
numbers. 

At this mid-1957 record date Gene and the group cut four 
songs, one of which was “Wear My Ring’ (written by Bobby 
Darin and Don Kirshner). Coupled with ‘Lotta Lovin” ‘Wear 
My Ring’ gave Gene his third millionseller and again brought 
the necessary demands for personal appearances throughout 
the States. 

Gene then formed a more permanent ‘Stage Show’ and on 
most of these dates was backed by Meeks on lead guitar, Jones 
on bass, Harrell on drums and the clapperboys Peek and 
Facenda, For a short time a young guitar player called Max 
Lipscomb (later to be known as Scotty McKay) joined the 
group, left and then re-joined. Max featured in many Blue 
Caps photo sessions although he didn’t play with Gene for 
long. Apart from guitar he also played piano on some tracks 
during late 1957. 

One of the biggest problems facing touring rock groups is 
the personal troubles; you’re not with your loved ones enough, 


the life is hard and wearing. As with many groups before and 
since, the Blue Caps line-up changed because of these 
hardships. Then there was always the fact that you were 
working with and for Gene Vincent, Gene was hard on his 
back-up groups but no harder than on himself. Finally Gene’s 
old friend Dickie Harrell left and was replaced on drums by, 
first, Juvey Gomez then by Clyde Pennington. Two other 
well-known drummers who worked with Gene were D.J. 
Fontana and (for ‘Crazy Times’) Sandy Nelson. 

Johnny Meeks and Bobby Jones remained, as did Peek and 
Facenda. During some of their record dates the two vocalists 
were joined by Gene’s friend, Eddie Cochran. Later, Grady 
Owen was used on rhythm guitar and also played bass after 
Bobby Jones quite the group. For the ‘Hot Rod Gang’ session 
and the ‘Record Date’ LP Cliff Simmons was introduced on 
piano and stayed with Gene, recording with the Blue Caps, 
until late 1958. He plays the celeste on Gene’s recording of 
‘Over the Rainbow’. The sax was usedon many of Gene’s later 
recordings and there seems to be some doubt as to who 
actually plays it. One report claimed a certain Plas Johnson 
was sax player for Gene. A more reliable source gives the name 
Jackie Kelso. 


THE HALEY SOUND 


In using the sax it seemed Gene was returning to the 
Haley-sound and deserting the all-guitar sound that had made 
his group famous. From my own experience | know a lot of 
Vincent addicts preferred the guitars! When the Blue Caps 
finally disbanded Gene was to record the ‘Crazy Times’ LP 
with his friend Jerry Merritt on guitar and every track had the 
sax on strong support. In later years Gene recorded with 
Johnny Meeks and Scotty McKay again, but the famous Blue 
Caps were no more, From the ‘Crazy Times’ LP until his 
death, Gene worked with many musicians, one of the most 
successful being guitarist Al Casey. 

We, in England, had little idea that the Blue Caps had 
disbanded. Certainly Gene’s records gave them no credit (with 
the exception of the re-releases) and it seemed odd at the time. 
Had Gene’s career been handled with more care in those 
early years, things may have been vastly different for Gene and 
his talented, driving little group. 

Throughout his career Gene was used asa hit and miss star; 
at the start it was all so new that one mistake in management 
could result in years of regret. Gene was talented, much more 
so than many of the later ‘idols’, His group produced the most 


J.B. Promotions present another 


Rock ‘1’ Roll 


HITCHIN TOWN HALL 
Saturday, 16th April 1977 


at 6.00p.m. 


Featuring the fabulous 
% Flying Saucers + 


Matchbox 
%& The Restless Rockers plus 
Super sounds on Disc, from 
@ The Crazy Cavan Disco @ 
Raffle, Bar, Snacks 6.30 - 11.30 


Tickets £2.00 Limited 

Details Tel. Hitchin 81205! 

Available from 14 Hitchin Rd,, Henlow, Beds. 
S.A.E. please 


£2.25 at door 


GENE Vincent and NFA contributor, Jim Newcombe at Grantham, Lincs., 
in February 1961. 

The watch that Gene is holding was given to him by a Mexican fan. Jim 
incidentally had travelled for 3 days on his bike to catch Gene’s act). 


polished and complete rock records ever heard. Just listen to 
tracks like ‘Cat Man’, ‘Race with the Devil’, ‘Cruisin’, ‘Baby 
Blue’, ‘Say Mama’...the list is endless. Gene’s five albums 
with the Biue Caps stand as a reminder of the unique blend of 
voice and backing, 

Luckily there are the two filmed sequences of Gene with his 
group that remain. In ‘The Girl Can’t Help It’ we saw them 
near the end of the Blue Caps first era. In ‘Hot Rod Gang’ the 
band was quickly re-formed for Gene’s spot. Peek and Facenda 
were called back and we saw Meeks, Owen, Simmons, Jones 
and Gomez backing Gene—a really historical piece of film, 


TROUBLES ON THE ROAD 


There are many stories about the troubles ‘on the road’ ana 
no doubt these led to the group getting a bad name in certain 
parts of America. For touring rock bands that is nothing new! 
What was clear was the success that Gene and the Blue Caps 
enjoyed. It is easy to forget this, since Gene made his name in 
Europe without the group. For really interested readers | 
would certainly recommend the Rob Finnis and Bob Dunham 
“Gene Vincent and the Blue Caps Story’. This is a duplicated 
book that gives many interesting quotes from the members of 
the Blue Caps, Ken Nelson and Gene himself. 

Today the ex-Blue Caps have differing views of their times 
with Gene. But above all they do remember those golden days 
with a certain amount of nostalgia. Some still play guitar, like 
Gallup and Peek. Others, like Ervin ‘Wee Willie’ Williams are 
successful businessmen. They have survived but Gene didn’t. 
Gene carried on and finally paid the price for his life-style. His 
death must have stunned those talented musicians who lived 
and worked with him. 

Groups come and go and often it is difficult to even 
remember one of their names. With the Blue Caps it’s 
different. The band of loyal Vincent fans will never forget 
‘Galloping’ Cliff, or ‘Jumpin” Jack, ‘Be Bop’ Harrell or ‘Wee 
Willie’, Who will ever tire of Johnny Meeks’ guitar sounas. I 
for one still ponder over those sleeve photos of Gene and the 
boys, studying each face, wondering what it was really like to 
be a Blue Cap. They will always be ‘THE GREATEST’, 
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Saturday, May 7th 
Barnsley Civic Hall, 
Elsdon Street, 
Barnsley. 
ROCK ‘N’ ROLL HOP 
6.30pm — MIDNIGHT 


Groups: 
FLYING SAUCERS 
FLIGHT 56 
FREDDY ‘FINGERS’ LEE 
Tickets: £1.25 in advance 
£1.60 on the door 


Enquiries: Crazy Dave 
0742-360096 


Monday June 6th 


ROCK ‘N’ ROLL HOP 
7.00pm—1.30am 
AT TOP RANK SUITE 
ARUNDEL GATE, 
SHEFFIELD 
GROUPS: 
CRAZY CAVAN 
SHAKING STEVENS 
YAKITY YAK 
Tickets: £1.50 in advance 
£2.00 at the door 
Enquiries: Crazy Dave 
0742-360096 


Note: Next day is Jubilee Bank 
Holiday, Tuesday June 7th. 


ROCK'N'ROLL EVENTS 


FORTHCOMING EVENTS at the 
Friendly & Trades Societies Club, 9 
Northumberland Street, Huddersfield. 


Enquiries: Ray Lucas Hudds 30164. 


March 25th—Riot Rockers (tickets « 


£1.00—on the night £1.25), 
April 1st—Twenty Flight Rock. 
April 8th—To be decided. 
April 15th—Ron Blythe Trio. 
April 22nd—To be decided. 
April 30th—Saturday night ‘Colours’. 
May 6th—Ear! Darren Sound. 
May 13th—Namesake. 


Below: EDDIE COCHRAN with 
girlfriend Sharon Sheeley. 


PAGE EIGHT 


THE GREAT Carl Perkins quests at the ninth International Festival of Country Music 
to be held at Wembley Empire Pool this Easter. Carl, who may tour here afterwards, 
appears on April 9 alongside ex-rocker Conway Twitty ... 


The definitive Pirates are now professional again! The boys, Frank Farley (drums); 
Mick Green (lead guitar) and Johnny Spence (bass guitar and vocals) signed a record 
deal with Essex Music on January 7. ‘We plan to be at Rockfield Studios, Monmouth, 
sometime in March to start an album. We intend releasing two LPs and two 45s a 
year. So we have got a lot to do,’ writes Frank Farley. He adds: ‘We have all been 
Burnette addicts since | think about 1959-60 when we saw him in an R’‘n’‘R film 
singing ‘Lonesome Train’ also early Ricky Nelson freaks’ . . . 


‘HALEY RETIRING’ 


Due to lack of interest (and awareness) by the press, the story behind the 
recording of Bill Haley’s best album in years ‘R-O-C-K’ (Sonet SNTF 710) will 
probably never be told here. This was all the more noteworthy in view of Hugh 
McCalium’s announcement in 1974 stating that ‘Bill will probably retire before the 
end of 1976...’ and the death early last year of Haley's longtime stalwart Rudi 
Pompilli. For all the news there had been until his December visit here he might just 
as well fave retired!! 


And when at last Haley did make news with a brand new band of Comets he was 
forced to cut short his show by a philistine minority in the audience. Equally 
philistinic was the reaction of the press who, in typical fashion, largely ignored Haley 
and the Comets’ excellent performances (the fruits of five months of rehearsals) 
concentrating on belittling Haley’s efforts as much as possible. Worse still, none of 
them bothered to photograph either Haley or the Comets, relying on solo shots of 
Haley taken in the early ‘70s. Hence, only those who saw either of his shows know 
what the new Comets look like. 


HIGHLY PROFESSION AL 


One day Bill Haley may be allowed to play tunes other than his Decca hits on 
stage; one day the press might treat him as a highly professional musician who takes 
pains to ensure his stage sound remains as good as his records; and one day maybe 
the hooligan element who delight in disrupting rock concerts whenever the 
arises will realise that the days of visits here or anywhere else veteran rockers can’t 
last for ever. Amen. 


The death of Freddie King in December was a sad loss. Even in the late ‘60s his 
stage act rivalled that of any of the ‘50s greats for excitement. His definitive LP of 
King Label material ‘Freddie King: His Early Years’, Polydor 2343 047, is essential 
for those who like rocking Texas blues .,. . 

Whatever happened to the LP Fats Domino is rumoured to have recorded on 
signing for Atlantic in 1973? ... 

Pat Boone—now a grandfather at only 42—had a great LP ‘Pat’, released here on 


— = . © x x hy a 
- 7 yy 


news ’n’ views 
by Roger Arthur 


London HA-D 2049 in 1957. It contains fine versions of ‘Rock Around the Clock’ 
and ‘Shotgun Boogie’, giving the lie to all those who say he was no good... 

In the "60s Guy Stevens of Sue label fame here spread the rumour that Jerry Lee 
Lewis had played piano on Chuck Berry's 1958 recording of ‘Sweet Little Sixteen’. 
Pity it wasn’t true; imagine ‘Chuck and Jerry’—what a combination! It’s surprising no 
enterprising producer has ever recorded them or any of the other veteran rockers 
together... 


‘BUDDY HOLLY—HIS LIFE & MUSIC’ 


Postscript to | CAN TELL in Number 9 of ‘NOT FADE AWAY’: the (unnamed) 
guy. Messing around with Buddy Holly and Jerry Allison in the film of the Crickets 
with their motorbikes, shown on ‘The Old Grey Whistle Test’ was, of course, Joe B. 
Mauldin. Thanks to John Goldrosen’s excellent biography ‘Buddy Holly—His Life 
and Music’—which _ | have now read and can thoroughly recommend .. . 

It's high time definitive biographies appeared on men like Jerry Lee Lewis, Eddie 
Cochran and Bill Haley; their careers, and their professional associations with other 
artists would each fill a book. Another book that stands far less chance of being 
written is the definitive story of Johnny Kidd and the Pirates—right from when he 
started in the late ‘50s. Does anybody have information on his skiffle days, and 
photographs of him and the early Pirates on stage (I’ve never seen anv action shots of 
Johnny Kidd); surely there must be some!! Please write to me c/o 17 Hayes 
Gardens, Paignton, South Devon, if YOU CAN offer any information—it would be 
greatly appreciated (and rewarded) . . . 

Vince Taylor said to be thinking of making a comeback to rock'n'roll; so far it’s all 
been ‘talk’. Come on Vince, we need you... 

Clem Cattini, who used to back Johnny Kidd on drums, had one of the most 
interesting though neglected, careers in British rock‘n‘roll. Did you know, for 
instance, that he also backed Terry Dene, Vince Taylor, Colin Hicks (Tommy Steele’s 
brother) and even Merrill Moore on his sole appearance in the UK during the first 
International Festival of Country Music That, of course, was after he had left the 
Tornadoes. He now does session work, | believe. . . 

Charlie Gracie’s ‘Early Recordings’ LP—a revelation to my ears! Listening to it | 
can detect scarcely any stylistic connection between country or blues: it’s just as 
though he had gone straight from being a sideman in a ‘30s/'40s swing band and 
started to extemporise his own boogie guitar version of Fats Waller tunes . . . 

Let's hope the new series of ‘It’s Rock & Roll’ promised by the BBC for ‘early in 
the New Year’ achieves a better programme balance that its predecessor by featuring 
British (eg Wee Willie Harris) and US ‘50s veterans as well as the new groups. 


P.S.: FROM JIM NEWCOMBE 


Guitarist James Burton is releasing his first vocal album shortly on Polydor backed 
by the Crickets: (Jerry Allison, drums; Sonny Curtis, guitar; Glen D. Hardin, piano), 
Joe Osborn who played on Ricky Nelson's hits will be on bass. Recording Engineer is 
Joe B. Mauldin (also ex-Crickets). Recordings made at Goldstar Studios, L.A. Record 
described by Mauldin as: ‘basically a country album with some up-tempo rock’‘n’roll 
numbers.” 


ROCK ’N’ ROLL 
IS THE TOPS 


IN LANCASTER 


ROCK 'N’ ROLL will be top of the pops with the 
kids at the Scotforth House Children’s Centre, 
Lancaster, from now on. 


For on Saturday Mr. Roy Williamson, licensee 
of the Duke of Lancaster Hotel, banded over a 
cheque for £150, on behalf of the Lancaster and 
District Vintage Rock and Roll Appreciation 
Society, to the teacher in charge of the centre, 
Miss Brenda Ford. 


The money was the proceeds of a dance held by 
the Society, which meets at the Duke of 
Lancaster, earller this year. Mr. Willlamson and 
Miss Ford are pictured along with Mr. John 
Bulger, Secretary of the Society. 


East Kent Branch 


V.R.R.A.S. 


ROCK *N’ ROLL DISCO 
SATURDAY APRIL 2nd 1977 


at the Continental Hotel, 
Beach Walk, Whitstable 


Licensed Bar—8.00p.m.—Midnight 


Members 30p Non Members 50p 


(Tickets for this dance are available from 
Shez and Mick)—East Kent V.R.R.A.S., 
84 High Street, Whitstable, Kent. 


V.R.R.A.S. 


Presents 
A 
ROCK 'N' ROLL HOP 


on 


Friday, July 22, 1977 
8p.m. — 2.00 p.m. 
at 


The Casino Club, Station Road, Wigan 
(Unchanged since 1956!) 
with 


CRAZY CAVAN & THE RHYTHM 
ROCKERS 


AND 
GRAHAM FENTON’S MATCHBOX 
PLUS 
DISCO 


Enquiries 051-426 9100 
Price of tickets: 


£1.50 in advance 
£1.75 at the door 
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WHERE 10 GET YOUR OLDIES 


MOONDOG’S THE RECORD STALL 

Record Store Wembley Indoor Market 
(American Record Specialists) Lancelot Road, Wembley, Middlesex 

400a High Street North, Manor Park, 


Please send stamp 
addressed envelop 
B. P. Martin 

30 Lilac Grove 
Huyton, Liverpoo 


London, E12. Nearest Stations Wembley Central Sudbury Town. Merseyside 
wae 01-552 0809 1000’s of old and new Records LPs EPs 45s 78s. SICK OF TF 
L R&B 

cannes alge Sse WE ALSO BUY AND TRADE DISC’S OR SEND US YOUR THE SHOPS 
ROCK‘N’ ROLL OLDIES ETC WANTS ST BUDDY HO 
Giant catalogue now ready including rock'n'roll, rockabilly OPEN Tuesday Mid-Day — 6.00 pm, THursday Mid-Day — ALBUMS, B 
50's oldies, R & B & doo-wop. 6.00 pm, Friday Mid-Day — 6.00 pm, Saturday 10.00 am — T-SHIRTS, E 

Over 5000 titles, many 1-off collectors items. 6.00 pm. - , 
Send 25p or 4 IRC’s (overseas) to ‘Moondogs’, 400a High Relax and se 


Street, North Manor Park, E12. (400 yards right East Ham 
Underground). Opening hours 11am — 6pm Mon, Tues, Wed, 
Fri, Sat. 


for our free | 
which is crar 


OLDIES MAGAZINES 


1000's more unlisted 45’s LP’s EP’s & 78's always in stock. Yesterday's Memories Crickets goo: 
issues 1 — 5, GOp each , 
ee other Rock 
Record Exchanger 
THE BOP SHOP issue 20 (Bill Haley Special), 90p JOHNS &.5Ul 
Record Exchange issue 21 (Jerry Lee 236 Hook R 
324 Rayners Lane Lewis Special), 60p Surrey KT9 


Pinner, Middlesex 
(opp Station) 
Tel 866 4164 

open every day 


COMPENDIUM 
240 Camden High Street, London NW1 
tel: (01) 485 8944 & (01) 267 1525 


BOOKS 
Arnold SHAW, Rockin’ 50s, 
£2.40 


Thousands of Records in stock 
Collections bought for Cash 
Best Part Exchange, or Cash for your unwanted Records. 


The Rare Record Specialist 
30 Radcliffe Road 
West Bridgford 


Nottingham 
Tel: Nottingham 813905 


Norm N. NITE, Rock On, 
£7.80 


Postage 35p first 
item; 5p each additional 


ROCK 'N’ ROLL 
ROCK-A-BILLY 
POP, TAMLA etc 


SPECIALISTS IN OLDIES 


Callers or wants 
lists welcome 
record bought and sold 


SPECIALISTS IN OLDIES 
SOUNDS GOOD 


U.K. L 
TOF 


ROCK'N'ROLL MUSIC 
THE HOUSE OF WAX 


51 Alfreton Road Nottingham 


ROCK ON 
The Largest Selection of New and Secondhand 
Oldies in London 
(78's — 45's — EP’s — LP's) 


Specialists in R & B 1947-63 


New Orleans — ‘Doo-Wop Vocal! Groups’. Great sounds from 
the ‘Aladdin’ — ‘imperial’ — ‘Federal’ — ‘Atlantic’ — ‘Savoy’ 


labels and many independants. On 45's or LP's. 3 Kentish Town Road, London, NW1 (next to Camden Town COME TO 
We also have a large selection of Rock & Roll, Rockabilly & Tube). Phone 485 5088. Open 10.30 am to 7.00 pm Tuesday 

Pop 1950-1963. Many on UK labels. ‘London-American’ to Saturday. OLDIES PLA\ 
singles our speciality. GILL 


1, 2 & 3 Soho Market, Newport Place, London WC2 (next to 
Leicester Square Tube). Open 11.00 am to 7.00 pm Monday 
to Saturday 


We also stock Books — Bootlace Ties — Record Listings etc. 


Shop open 6 days a week 
10am till SEVEN at night 


38 BROADWAY PARADE, LONDON N.8. 
Tel: 01-348 1711 


W3 or W7 from Finsbury Park Bus Station. 


93 Golborne Road, Portobello Market, London W10. Open 
Saturdays only 9.30 am to 5.30 pm. 


REDNECK ROCK 


REDNECK RECORDS have the Rockinest album 
of the year. 16 pulsating rockabilly 
boppers by legendary Mississippi Mack 
Allen Smith. Includes oldies like "Hobo 
Man",the meanest Elvisy sounds you'll 
ever hear,and new sessions cut for Mar- 
tin Hawkins including "Shake Your Money 
Maker", "Baby Left Me","Flip Flop & Fly". 
Get it now — RLP 500 THE DELTA SOUND 
(REDNECK ROCK) £3.25 post free from 
Redneck (Sales),Ivy House, Healaugh, 
Tadoaster,Yorks. LS24 8DR 

Also Available 


TED GEAR, BOC 


JACK BREND¢ 
Kingston-upon-T 
Drapes, Bootlace 
THE BRIDGE 

Specialists, 25 
Middlesex, HA? 

all Ted Gear, Boc 
TREVOR NODE 
St. Neots, Huntir 


100's OF 45's,EP's & LP's FROM U.K.,U.S., 
EUROPE AND OTHER FAR-FLUNG PLACES. R'n'R 
ROCKABILLY ,R&B,POP-ROCK,BUT NO PUNK ! 


SO WHAT DOES IT COST? MERELY A LARGE SAE 
OR,EUROPE 2 IRC's,U.S.,JAPAN,AUSTRALIA 
ETC.,3 IRC's, SOMETHING FOR EVERYBODY 
INC. A LARGE SECTION OF CATALOGUED U.K. 
ROCKERS. 


: TONY MARTIN,270B LONDON ROAD,WEST 
CROYDON.SURREY CRO 2TH. 


SEHD 10 PO 


R 100 Gone Gone Go T 
WARNING: Reading this list may result ‘ ag: a ere 155 MOT STICKERS 
in you parting with large CG 100 Dog Tired Cattin' Around/Becky Wal Redo! Rewatt 
amounts of money (I hope). s 


- Mack Smith 755 
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SINVITED !!! 
N OF ROCK ‘N’ ROLL 78s 


Selection includes: 
r list 3 Gene Vincent 
7 Elvis Presley 
3 Bill Haley 
x7 3 Little Richard 
‘aaa all original 78 discs 


remember those oldies 


48 king street, cambridge telephone:(0223) 60984 


PAUL'S RECORD MAG 


THE BI-HONTHLY MAGAZINE FOR RECORD COLLECTORS 
FEATURING: 


THE SHOP OF WHICH 


"ELVIS" ONCE SAID - WHO? 


*Hajor Label discographies Like: 

Laurie,Rust,Big Top,Carlton,Ere & more! 

*Columns by: Frank Caravello,Ed Eagel,Peter Smart 
Peter Crendysa,Nay Nassar,John Puglisi aod 
others, 

*Interviews of RAR and RSB artists of the 50°s 
and 60's with complete discographies! 


he ee eee oe oe ee oe oe ree oe eee 


1000's OF GREAT 50's ORIGINALS ON 45's ,EP's,LP's,& 78's 


FANTASTIC SELECTION OF RE-ISSUES (DIRTY WORD) & IMPORTS 


OO OOS REET EE TOT FETS Oe OTHE Te Te were ET TERT EES 


GING ROUND 


BAVE BEEN KNOWN TO HOLD A FEW GEMS - RECENTLY IN STOCK - 
JOKING FOR #Record dating info,charta,surveys,contests! 2 COPIES OF ELVIS 10” AMV (1 MINT) BOTH HMV EP's, OVER 
CRICKETS Hany ioteresting letters from readers: 300 "8000" SERIES LONDON INCLUDING MANY"GOLDS" & VARIOUS 
Y& SAMPLE $1.25 mailed first class io US & Canada OTHER RARITIES. 
I1KS, PHOTOS, and surface to foreignsS2.50 Airmail anywhere. copronerentatinenannerntrenmeNeniribanrenseninenrpestse 
GES. ETC? * LARGE COLLECTION OF “ELVIS MEMORABILIA" - MANY RARE 
. { 


SUBSCRIPTIONS: IN USA AND CANADA 
First Class,.....OR.......Third Class 
$10.00,..6 tesues...55,00 
$18.00,..12 “ ...$10.00 
OUTSIDE USA & CANADA 
Alrmail.....-OR....,Surface Rate 
S25.....-6 tssues...514,00 
$40.....12 " ...$25,00 


ITEMS. 


a stamp or 21RC’s 
page catalogue 

ed with Holly & 

5 plus lots of 

Roll items 


/EECHER 
1, Chessington, 


SORRY ~ NO LISTS AVAILABLE 


WILDCAT: A TRIBUTE TO GENE VINCENT? 


RARE PHOTOGRAPHS, ARTICLES, ORIGINAL PRESS REPORTS 
DISCOGRAPHICAL INFORMATION ETC. THIS BOOKLET CAN 
BE OBTAINED FROM: EDDIE MUIR, 12 ROMSEY CLOSE, 

BRIGHTON, SUSSEX BNi 7BQ PRICE 60p (UK),70p (EUR) 
S2 (USA,AUSTRALIA — AIRMAIL 


Make all soney orders payable to: PAUL BEZANKER 
Mall to : PAUL'S RECORD MACAZINE,BOX 14241, 
HARTFORD CT.O6114 USA 


FOR ALL THOSE GOLDEN GOODIES WHY NOT TRY 
STARE - A - HELORAS 


93 Westbourne Street. Hove. Sussex BN3 5FA 


OW OPEN! 
ee 


DIVES 


N OLDIES SHOP 


© NA Mormonon Middimes OF 977 6715 


TEGO273 737253 


2 a 


OPENING HOURS £90 «5.20 MOM ITUR THF RY 
900 600 SaTUMOAY 


18 Endwell Road 


Bexhill-on-Sea 
East Sussex 


WE REALLY 00 HAVE A STACK ..A-RECORDS FOR YOU TO BROWSE 

THROUGH INCLUOING ROCKABILLY ROCK "NW ROLL POP ETC. On 

US LABELS. UK LABELS. LONDONWS. LPs, EPs 45s, ORIGINALS & é. 
MCISSUES. THEV RE ALL WERE ey 
WHY NOT COME ANO SEE US — NOW!!! } 


GOLDEN OLDIES, || 
BEATGROUPS, WHO, || 
STONES, BYRDS etc. 


Send S.A.E. for SET SALE and AUCTION LIST 


LS, LONDON, DECCA, } WE'RE STILL ROCKIN’ AT 
NK, COLUMBIA etc, © / 


E-ISSUES, IMPORTS 


TES, RECORDINGS FROM THE FAMOUS U.S.A. ROCKABELLY LABEL "ROLLIN* ROCK" 
WILL NOw BC RELEASED IN THE WE TMEALANDS BY “DIAL RECORDS” FROM HENGELO. 
SOUNDQUALITY AND PRESSING OF ALL DUTCH RELEASES ARE REALLY CXCELLENT. 

COVERS ARE PROFESSIONALLY DESIGNED AND PRINTED, 


THE BOP SHOP 


7,STATION APPROACH 
HARROW ON THE AILL 
MIDDX 


FOR THOSE ELUSIVE 
ON CAPITOL, CRUISING, 


FIAST LP AVAILABLE CARLY FEBRUARY 1977, 
LINCRNOTES ARE WRITTEN BY RONNY WEISER, QwNER OF ROLLIN’ ROCK RECORDS, 
COVER CONTAINS GREAT FICTURES FROM THC ROLLIN’ ROCK ARTISTS. 


‘ £ LP-003, “LET'S ALi 50 wiup*, 
30/c THRILL etc OPEN: rea peeks Pures eek — Gite ta FAMOUS ROLL tm: ROCK ROCKABJLLY SOUND! 
a . SIDE 1, STEREO - RECORDINGS FROM THE ROLLIN* ROCK STUDIO 
1) JACKIC LEE waAUKtim COCHRAN: Mystery train 
2) RAY CAMPL: Pan Aweracan # ie 
to get your TED GEAR 1 [Bei 

4) RAY CAYPI: My Baby Left Me 
S) TOMY CON, Like Wow - Altermate tate 

\CES, SOCKS, ETC. CREEPERS & WINKLEPICKERS 1) WAC CURTIS. Sidetrace Mona we 

15 Richmond Road, GORDON L. ISHERWOOD & SON, 53 5 =) - ORIGINAL RECORDINGS FROM THE FiFTics 


s. Tel: 01546 6139: 


Waligate, Wigan, Greater Manchester. Tel: 


WHITEY | JLLEN: Let’s All Go wiic 


1) 
xt. Wigan 44708. Eo eo eg ae 
“4 A ) N « My Way Bac or 
*LY CO.: Mail Order LEEMING & SALISBURY, York. Tel: 0904 4) WHITEY PULLEN: Moonshine Liquor 
tion Road, Harrow, 22306. 5) SONNY COLE: I Dreamed I was Elvis - Alternate tate 
. 6) SONNY COLE: Curfew Cops 
Sow _— 1704. For 7) SOMNY COLE: Robinson Crusoe Bop - Alternate take 
’ ’ e 


14 Cromwell Gardens, 
, Cambs. PE19 10A. 


All songs are clearer and better sixes than on the original single 


AGENCIES FOR ROCK 'N’ ROLL GROUPS 


AARAN INTERNATIONAL, Entertainments 
Agency & Promotion, 20 North Street, St. 
Leonards-on-Sea, Sussex, TN38 OEY. Hastings 
423523 (STD 0424). 

CAROUSEL ARTISTES LTD., 278 Seven 
Sisters Road, Finsbury Park, N4 2HY. Tel: 
01-272 9122. 


REBEL 
REGALIA 


$%)" x 4%" SAE FOR 
ATE BADGES, FLAGS, 
{S. BUCKLES, etc. 


Box 21. Manor Road. 
mn. Surrey. 


ms DEALER-PRICES ON REQUEST! 


PAGE ELEVEN 


N 
OHNNY 
| / URNETTE 


CONTRARY to many people’s views 
about rock ’n’ roll, notably those who 
only remember it while it was ‘all the 
rage’, tastes in the music, particularly in 
the last decade, have changed 
considerably. The evergreens, such as 
Haley, Lewis, Vincent and Berry, are 
still popular but in Britain at least, there 
has been an overwhelming swing 
towards that lesser-known sound of the 
50’s — Rockabilly. This is especially 
true of the younger fans. As ‘new’ 
records emerge from the obscurity of 
the 50’s and new heroes appear, 
gradually the older once well-known 
rock’n’rollers and their records are 
forgotten. How many of today’s fans 
have heard of Bill Doggett or Huey 
Smith? Precious few I'll bet. So here’sa 
random reminder of some of the artists, 
some famous, some not so famous, but 
who were all part of the original 
Rock‘n‘roll era and who have now 
seemingly been consigned to oblivion. 

Along with Presley, Perkins, Little 
Richard and Fats Domino, other 
hopefuls of 1956 included Johnny 
Brandon who had ‘Rock-a-Bye Rock’ 
issued here on Parlophone’ which 
featured some wild sax-playing by Sam 
‘The Man’ Taylor. Bill Doggett strung 
together a series of simple riffs and 
called it ‘Honky Tonk’, It sold a million 
and was arguably the first rock’n’roll hit 
instrumental. Doggett’s label mates 
Hank Ballard and the Midnighters had a 
series of chart hits in the late 50’s/early 
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60’s with some powerhouse dance 
numbers, among them “The Twist’ and 
‘Finger Poppin’ Time’, but their history 
went back tothe early 50’s and an 
infamous string of records about ‘Annie’ 
and her torrid love-life. There was Don 
Cornell on Vogue-Coral with the 
rocking ‘See-saw’ and on the same label 
Jimmy Cavello and the House Rockers 
with ‘Foot Stompin’ and ‘Ooh Wee’, but 
though the discs were popular they did 
not bring the artists any lasting fame. 


FRANKIE LYMON 


One of _ the giants of the initial rock 
boom was Frankie Lymon who for a 
time, it seemed, could do no wrong. It 
was only natural that some enterprising 
record company would sign up his 
younger brother, Lewis. The result was 
a dire rock version of the standard “Too 
Young’. Far better was the flipside, 
the skippy ‘Your last chance’, It 
certainly proved to be for Lewis and 
his group, the Teenchords, who sounded 
too much like Frankie to succeed. 
After an appearance in the film ‘Disc 
Jockey Jamboree’ no more was heard 
of them. 

Another brother who never really 
made it was Colin Hicks, Tommy 
Steele’s younger half, who was signed to 
Pye-Nixa in the autumn of 1957. Initial 
release was ‘Wild Eyes and Tender Lips’ 
which didn’t mean a light, any more 
than the follow-up ‘La Dee Dah’ (which 
did well for Jackie Dennis). After some 
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disastrous personal appearances, Colin 


went to Italy where he was very 
successful, and recorded some nice 
versions of classics such as ‘Whole Lotta 
Shakin” and “Twenty Flight Rock’ for 
the Italian Broadway label. Other early 
British contenders were ex-jazz singer 
Art Baxter, who with his band ‘The 
Rockin’ Sinners’, caused a temporary 
storm in the music and dance halls, and 
Terry Dene who made an unsuccessful 
bid to become Britain’s Elvis. Despite 
Presleyish good looks and a 
better-than-average - voice, the choice 
of material he was given at Decca was 
appalling, but occasionally some real 
rock‘n’roll did emerge: ‘Baby she’s 
gone’ and ‘Pretty Little Pearly’ were 
very good. Dene managed three Top 
Twenty hits before sliding downa 
well-publicised slope to obscurity. 


THE DEL-VIKINGS 


One of the very best groups were The 
Del-Vikings who hit with the classic 
‘Come Go With Me’. More hits followed 
like “Whispering Bells’ and ‘Cool Shake’, 
but constant changes in the line-up 
diminished the group’s popularity. The 
Five Satins recorded the vocal group 
record of the era ‘In the Still of the 
Night’ in 1956, but it wasn’t released 
here until three years later and then 
only on an obscure EP called ‘Sweet 
Beat’. By then the group: Lou Puples, 
Sy Hopkins, Nate Moseley and leader 


Fred Parris were coming to the end of 
their run. 

The R & B veteran, Johnny Otis, was 
easily able to adapt to Rock‘n’Roll and 
had a smash hit with a re-vamped 
version of ‘Ma, he’s making eyes at me’ 
which featured one of his show, Marie 
Adams. This preceded a series of mostly 
self-penned rockers such as ‘Crazy 
Country Hop’, ‘Good Golly’, ‘Bye Bye 
Baby’, ‘Mumblin’ Mosie’ etc., all of 
which were memorable for their 
mesmeric beat. Chuck Willis also came 
from the R & B field and had several 
fine records issued in the UK his classic 
‘Hang Up My Rock‘n’Roll Shoes’. Willis 
was an excellent song-writer, many of 
his tunes being recorded by other artists 
of the day, but what seemed like a 
promising career was cut short when he 
died in 1958. Others from a similar 
background were the dynamic Treniers 
who brought great energy to most of 
the early rock films; Screaming Jay 
Hawkins, who never had a hit but didn’t 
need one anyway as his wild, unrivalled 
stage performances were a good crowd 
draw; and Huey ‘Piano’ Smith who led a 
New Orleans band called The Clowns. 


RINKY DINK 


His biggest hit was ‘Rocking 
Pneumonia and the Boogie Woogie Flu’ 
for Ace. This was only one of many 
songs he cut, all notable for their 
stupendous beat. And, of course, he 
backed Frankie Ford on the 
unstoppable ‘Sea Cruise’. 

Mercury records put out some 
full-blooded  sax-blowing by star 
instrumentalists Red Prysock and Sil 
Austin, while Davy ‘Baby’ Cortez, on 
Clock, reached the charts with the 
rocking ‘Happy Organ’ in 1959. He had 
to wait three years for another big hit: 
‘Rinky Dink’. A racially-integrated 
group from New York, The Impalas, 
soared-up the Hit Parade with ‘Sorry I 
tan all the way home’; their demise was 
equally swift. Back in Britain, one of 
the few coloured singers was the jivey 
Neville Taylor, popular through 
appearances on TV shows such as ‘Oh 
Boy!’, but he never made the charts. In 
a remarkably short period he recorded 
for Parlophone (‘House of Bamboo’), 
Oriole (‘Dance with a Dolly’), for Decca 
as The Cutters (‘Rockaroo’) and under 
the nom-de-disc Hal Munro for 
Embassy. No-one could say he didn’t 
try. Another TV favourite was Cuddly 
ae who cut some raucous rock for 


SURFING SOUND 


A noisy and gimmicky song called 
‘Jenny Lee’ announced the debut of Jan 
and Arnie. This led to a format that 
kept them in the American charts until 
the mid-1960’s. By then they had gone 
over completely to surfing and novelty 
records and never recaptured the 
freshness and impact of their early discs. 
Bronx-born Johnny Restivo was 
allegedly signed to RCA after his pic 
was spotted in a muscle mag. More 
likely it was because his cousin was film 
star Tony Franciosa, but whatever the 
truth, Restivo was promoted as 
teen-fodder along with Frankie Avalon, 
Jack Scott, Bobby Rydell, Johnny 
Burnette, etc. His first disc, “The Shape 
I’m In’ has been belatedly recognised as 
a classic, but he lost out when the 


follow-up ‘I like Girls’ aimed solely at 
teenage girl fans, failed to consolidate 
what could have been a _ promising 
career. 

For a while, Fabian was the only star 
who ever threatened to steal Presley’s 
thunder, at least in the USA. After a 
series of driving discs such as ‘I’m a 
Man’, ‘Tiger’ and ‘C’mon and get me’, 
his management steered him onto the 
pop ballad trail. Dissatisfied with this, 
he abandoned singing altogether for 
what was to be an erratic film career. A 
blond-haired version of Fabian, named 
Curtis Lee, started recording in the soft 
ballad style of Ricky Nelson, but later 
graduated to raving party discos, for 
which he had great aptitude. His ‘Pretty 
Little Angel Eyes’ was a smash hit. 
Other songs included ‘Under the Moon 
of Love’, ‘Beverley Jean’ and the frantic 
‘Night at Daddy Gee’s’. Even cruder 
than these were the atmospheric platters 
of Gary U.S. Bond, who debuted with 
‘New Orleans’. His second ‘Not Me’ 
flopped, but this was put right by his 
most memorable recording, the classic 
‘Quarter to Three’. ‘School is out’, 
‘Twist Twist Senora‘ and other hits 
followed until Bonds had exhausted his 
unique sound. 

Blue-rinsed Larry Page—‘The Teenage 
Rage’—was another home-grown rocker. 
After covers of ‘That'll be the Day’ and 
Sal Mineo’s ‘Start Movin” for Columbia, 
he cut a wild double-sider ‘1 
vibrate’/‘Big Blon’ Baby’ for Saga before 
disappearing from the scene. Another 
British hopeful was Michael Cox’, 
promoted as our answer to Ricky 
Nelson. He made a good rocker for 
Decca called ‘Too hot to handle’, then 
made No | in 1960 with ‘Angela Jones’ 
(for Triumph) and then to HMV for less 
successful teen records, finally bowing 
out with raving versions of ‘Sweet Little 


re 


Sixteen’ and Perkins’ ‘Honey ‘Cause | 
Love You’. 

Marvin Rainwater was a singer of 
humorous country songs and had 
already made tentative steps towards 
the Rockabilly idiom. However, in 1958 
he had a surprise UK hit with the jaunty 
‘Whole Lotta Woman’ which climbed to 
the top. While touring here he cut two 
follow-ups: ‘Dance Me Daddy’ and ‘I 
Dig You Baby’. Neither made any 
impact and he returned to country 
music. 


BEST SELLERS 


There were many others who enjoyed 
best-selling records in the 50’s: The 
Virtues with ‘Guitar Boogie Shuffle’, an 
instrumental that pre-dated Hank 
Burnette’s record by sixteen years. The 
Twin Tunes and their gimmicky ‘Baby 
Lover’, Lee Diamond’s tribute to Larry 
Williams: ‘Hatti Malatti’, Wilbert 
Harrison with “Kansas City’; the Preston 
Epps’ bopper ‘Bongo Rock’, while 
others were less successful: Big Bob and 
the blasting ‘Your line was busy’ on Top 
Rank, Rockin’ Henry and the Hayseeds’ 
lunatic version of ‘Sally’, The Jodimars, 
Esquerita ... 

The list seems virtually endless and 
no doubt older fans could add their own 
particular favourites who appear to have 
been forgotten. In recent years some 
great sounds have been unearthed and 
given due recognition. Perhaps one day 
some of the stars and records mentioned 
here will be equally appreciated. 


* Editor’s Note: We attended the same 
school (Prescot Grammar), 1 would have 
preferred Holly as a school-friend but 
you can’t have everything! 


Below: JACK SCOTT 
eae 
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The Teds are back in style with 


‘drapes’ that cost £100 


GOOD OLD Rock 'n’ Roll music, the 
stuff that Chuck Berry sang about, 
lives on in Whitstable and will be 
revived here, thanks to a dedicated 
few. 

They have formed an East Kent 
branch to the National Vintage Rock 
‘n’ Roll Appreciation Society, and 
Saturday paraded their support by 
holding a dance at the ‘‘Golden Lion," 
Belmont Road. 

A special occasion, it called for best 
dress and naturally, these rock ‘n’ roll 
fans mostly turned out in the style of 
the period. 

So on Saturday night, in the hall at 
the back of the pub, a scene common 
in the dance halls of the 1950's was 
seen again — ‘‘reelin’ and a-rockin’ "' 
to those crazy sounds, were Teddy 
boys and their girls 

The smart Ted was wearing his 
drape suit trimmed with velvet 
bright waistcoat, luminous socks and 
his equally eye-catching “creepers'' 
which surprisingly didn’t affect the 
pace of his dancing 

Many wore shirts with small collars 
with either a "Slim Jim" tie or a 
bootlace type with a steer's head or 
other western motif holding it at the 
neck. 

Of course. a D.A, hairstyle com 
pleted the picture — the Teddy boy in 
his best gear. On more casual occa- 
sions, these fans can be seen wearing 
winkle-picker shoes and drainpipe 
jeans 


Mick Cousins and his girlfriend 
Jeannie Ratcliffe demonstrate the 


PAGE FOURTEEN 


- 


REVIVAL SHOW 


Their ladies also have their casual 
outfit of plimsolls, bobby socks and 
rolled up drainpipe jeans, but on Sat- 
urday seamed stockings were regu- 
lation, with pencil pleat or full circle 
skirts and often a pony-tail hairstyle 

Shoes were either stilettos or small 
ballet-type slippers 

Jo.nt secretaries of the new branch 
of the rock ‘n’ roll appreciation 
society. Mick Cousins and Shez 
Clarke, themselves very keen on the 
whole ‘50's era of records, cars and 
clothes stress that people are still 
welcome to join the society for the 
sake of the music 

Most of the people here‘ are 
dressed up for the occasion, bul we 
don't want people to think that that Is 
all the society wants is to promote the 
Teddy boy days — the music's the 
thing."’ said Mick 

For fans of Chuck Berry, Fats 
Domino, Jerry Lee Lewis, Bill Haley 
Buddy Holly and Elvis — early Elvis 
material, Mick and Shez stress — the 
society sounds like it's just the job 


Mick himself was a founder mem- 
ber of local rock ‘n’ roll group, Flight 
56, in which he was the drummer 

Sull, those who are not just inter. 
ested in the music find that It can be a 
little more costly to be a Teddy boy — 
though most tailors will make up a 
drape suit, the extra material and the 
velvet trimmings mean that one can 
cost little less than £100. 


finer points of **jitterbugging."’ 
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Someone who remembers the original 


teddy boy era with two of the second 
generation Teds. 


Joint secretaries of 
the new branch of 
the rock ‘n’ roll 
society — on the 
left, Mick Cousins 
and his girlfriend, 
Jeannie Ratcliffe, 
and on the right. 
Shez Clarke and his 
wife, Pauline. 


A less hectic dance 
for one of the 
slower records 


In the centre of the floor, two Teds dance on their own. 


FROM: ‘Susie Q’, Paignton, S. Devon 
ANYONE can be a rock'n'roll singer with the 
right promotion, as Ken Lee shows in ‘Leave 
Him to Heaven’. Surely the play was a clever 
parody on the cult of the Rock and Roll star 
not to be taken too seriously as Mick Cousins 
and Jeannie appear to have done (NFA No 9). 
it seems to me, an outsider, that these 
rock‘n'roll-dare I say—fanatics, take 
themselves and their music too seriously. And 
on that controversial note I shall conclude. 
Keep Rockin’ Baby or some such... 

FROM: David Byng, Feltham, Middlesex. 

TO carry on your Buddy Knox listing, there 
was an EP on Liberty issued in Spain in 1963 
containing ‘Slippin’ and Slidin”, ‘Somebody 
Touched Me’, ‘Lovey Dovey’, ‘She's Gone’, 
No LEP 2096L (with pic cover). ‘Party Doll’ 
was also issued on a 4 album set called ‘The 
Greatest Rock'n'Roll Hits’ LP No CR 1006 
on Dynamic House (something to do with 
RCA). 

FROM: Barrie Gamblin, Wimbledon, London. 
1! HAPPENED to pick up Numbers 8 & 9 of 
N.F.A, and noticed that you had an ad for the 
Jerry Lee Lewis International Fan Club. 
Thanks for the plug, but I would like to point 
out that I am the British Rep for the 
magazine which incidentally is now £2.50 a 
year for a subscription (payable to me) no 
need to write to Holland. 

You may wish to mention in your next 
issue that although the mag is mainly Jerry 
Lee, we often (most every issue) have articles 
on other R'n'R/CW artists, reviews of recent 
R'n'R concerts and many photos of R'‘n'R 
artists besides Lewis, the magazine is 75% 
English. I have enclosed the latest issue of the 
magazine. Lastly, your info on The Charlie 
Rich Society is out of date, | now run the 
Charlie Rich Information Service (hate the 
word Society). 

P.S. Have sample copies at 3Sp if anyone is 
interested. 

THANKS for the letter, glad you liked F/M. 
Actually your member was correct 
mentioning The CR. Society, I've just 
recently changed it as it was intended to bea 
fan club, but there were too many hassles 
with Rich’s management. | believe Rich is 
coming over again in May, I hope to see him 
again, and point out what's going on. It was 
his management which asked a Fan Club to be 
formed, but there’s no info at all ever from 
the States. 

At least with Lewis, his manager Judd 
Phillips took the trouble to phone me up all 
the way from Memphis a couple of times. 
You might like to mention al album 
due shortly from Charly of Lewis entitled 
‘Nuggets’ CR 30121 which will contain 16 
tracks most of which were not re-issued when 
Singleton took over the Sun catalogue in 68. 
Sweet Little 16 (Sun 379), Hello Josephine 
(2nd album on London/Sun), I’ve Been 
Twistin’ (Sun/London 45), It wouldn't 
happen with me (Sun/London 45), Ramblin’s 
Rose (Sun/London 45), When | get paid 
(Sun/London 45), Love Made a Fool of Me 
(Flip of ml 1 Get the Blues When it Rains, 
in the Mood, Ubangie Stomp, It'll Be Me 
(Sun/London single), Put Me Down, I'm 
Feelin’ Sorry (London 45/Sun EP), Ballad of 
Billie Joe/Baby Baby Bye Bye, The Return of 
Jerry Lee. Many of the above titles reappeared 
as alternate takes so this will be the first time 
in years that these ‘original’ takes have been 
released, 

I’ve mentioned your quest for fans who 
Saw Jerry Lee in 58 it'll go in the next issue of 
F/Mail (due around mid-March). 


FROM: R. Colley, M.F.T.LL., Box G10, 
Homara, Solomon Islands. 

+++As you would imagine, rock‘n’roll is not 
central in my life out here though I’m glad I 
have all my tapcs and some of my records 
(there’s no TV and radio is 
crap) ...incidentally some people out here 
come from Colne and were quite interested in 
our story of our visit to Colne Municipal Hall 
in September, 1974, 

I would like to have seen Chuck Berry and 
also the Wembley 72 TV Show—has it ever 
been on British TV I know it’s been shown 
in Europe, 

Is there anyone who taped the 13 part 


Radio | series on Rock'n'Roll? If so, | would 
Fagen Some copies—of course I'll pay all 
the costs of such a scheme-—cassettes, post 
etc. From time to time we play through our 
26 part ‘Story of Pop’—quite enjoyable in 
such a solitary place, 
Anyway, congrats on eB the mag 
going~I 'm sorry I can’t contribute but if I go 
‘ome via the US, I should be able to write 
something entertaining, (I hope). 


FROM: Mr K. Hunt, Northolt, Middlesex. 
.-. perhaps you could let me know where I 
could obtain winkle-pickers. All the shops 
round my area are all sold out... (see page 
10). My only complaint was your British 50's 
‘Pull out and throw away’ supplement. Being 
a big follower of British rockers, this upset me 
a bit. But mind you I had a big laugh, 


From: Karl Fletcher, Hazel Grove, Stockport. 
JUST a few lines to keep you up-to-date with 


the scene around Manchester. We've just got 
through a bad patch up here with the 
threatened closure of the Midland and the 
now definite closure of the ‘Merry-Go-Round’ 
which in turn led to the cancellation of the 
North West Rock'n'Roll Campaign (planned 
for March 26th, 1977). 

This all happened in the space of a few 
weeks and although we tried everything we 
could, due to lack of co-operation from the 
‘Merry-Go-Round’, we were forced to cancel 
the campaign for 3 months, but as soon as we 
find another club we'll get back down to 
organising it again. I'll keep you up-to-date 
with details and let you know how things 
progress, 

As I told you over the phone, the Midland 
Hotel (West Didsbury) is still open and I’m 
pleased to say we now have a long list of 
bookings. Keep in touch, 

@ ED: For details of events in and around 

Manchester please write or phone Karl at 

57 Penrhyn Crescent, Hazel Grove, Stockport, 
Cheshire. Tel (061) 8794. 


FROM: John E, Smith, Salford, Manchester. 
...AS A down-trodden, cursed-and-worse 
(often by your magazine) rockabilly fanatic, I 
would like to make it clear that RAB fans can 
still like out-and-out rock'n'roll, I would agree 
with you that Little Richard is the King so far 
as rock'n'roll goes and this is definitely the 
Little Richard Top Ten: 

1, Slippin’ and Slidin’. 

2. Long Tall Sally. 

3. Rip it Up/Good Golly Miss Molly/Tutti 
Frutti/Ready Teddy. 

7. Lucille. 

8. Bama Lama Bama Loo. 

9. She’s got it. 

10. The Girl Can't Help It, 

Numbers 2-10 are merely brilliant and 
cannot compete with the real ace in the pack, 
1 shall carry this conviction to thygrave, even 
if Tez Courtney can prove Liberace played 
piano on ‘Slippin’ and Slidin”. 

By the way, apologise to Nigel (Greenfield) 
for the non-inclusion of ‘HeebieJeebies’. 

P.S. Balls to all Rockabilly-haters! 

Hosion Stuart Colman, Thames Ditton, 
urrey. 

HERE are some more details on the releases 
that 4 know of in the next few weeks re 

Rock'n'Roll. 

First off is an album I have done myself. it 
is to be called ‘The Rockin’ Guitar Man’ by 
Carl Perkins on CBS (I might be able to get a 
catalogue no for you before your deadline). 
Tracks are as follows: — 

a) Jive after Five; That's alright Mama, 

6b) Tutti Frutti; Where the Rio de Rosa 
flows. 

¢ Whole lotta Shakin’; Levi Jacket. 

!) Hey Good Lookin’; Honey ‘cause I love 
you 


ou, 
e) Pop let me have the car; Pointed Toe 
es. 
f) Sittin’ on top of the world; Anyway the 
wind blows. 
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g) Pink Pedal Pushers; Hambone. 

h) Long Tall Sally; Restless. 

There is talk of a single from the album to 
trailer the LP which will probably be That's 
Alright Mama. The album is out at the end of 
March to coincide with Carl’s visit to the 
Wembley Country Festival at Easter. 

The follow up album to MCA’s 
Rockabillies Vol 1] (naturally enough Vol 2!) 
is at last scheduled for an April release. Tracks 
are as follows:- 

a) Mama don't you think I know—Jackie 
Lee Cochran. 

b) All by myself—Roy Hall. 

q Crazy Crazy Lovin'—Johnny Carroll. 

) It would be a doggone lie—Autry Inman. 

e) Ten Little Women—Terry Noland. 

f) Cool it baby—Eddie Fontaine, 

g) Shake Baby Shake—Wayne Raney. 

h) Here comes the night—Billy Guitar. 

i) Behave be Quiet or be Gone—Roy Duke. 

j) Flip, Flop and Fly-Johnny Bell. 

a) Rockit on down to my house—Justin 
Tubb. 

b) See you later alligator—Roy Hall. 

¢) Corrine Corrina—Johnny Carroll. 

d) Hypnotised—Terry Noland. 

e Youensae Rock'n'Roll—Bobby Helms, 

Crazy Chicken—James Gallagher. 

g) Is that all to the ball, Mr Hall—Billy Lee 
Riley. 

h}) She Wanna Rock—Arnie Dekson. 

i) Don’t go Baby—Al Coker. 

j) Wee Willie Brown—Lou Graham. 

How about that lot! It is a very strong LP 
with quality Rockabilly that personally I dig 
much more than some of the weedy, 
amateurish stuff that changes hands for small 
fortunes every day of the week. 

Also this month there is a TV promoted 
Fats Domino album due out, that is obviously 
@ greatest hits comp, but with the success of 
Chuck’s Motorvatin’ it would be great to see 
Fats’ name high up in the charts too. There is 
to be a definitive Six album set of Domino, 
material for the connoisseur to be put out ina 
few months time. Also to trail the first album 
there is a 45 I'm Walkin’/It keeps Rainin’. All 
the above is of course UA material. 

Other things in the pipeline are a Gary US, 
Bonds LP on Phonogram, a Charlie Gracie 
album on London and before I forget, at least 
one if not two Columbia (CBS). Rockabilly 
albums later in the year, courtesy of yours 
truly, 

As I mentioned to you on the 'phone, 
Capitol are putting together ideas for a) A 
Rockabilly LP; b) Wanda Jackson’s Rock’ 
with Wanda LP; c) A_ various artists 
Rock'n'Roll album; d) Tennessee Ernie Ford 
maxi-single:— Shotgun Boogie, Catfish Boogie 
& Smokey Mountain Boogie, 

That little lot should keep you going! 

Out of interest, Neil, the Jerry Lee show in 
London was odd. He was in great voice 
(considering his recent Gall stone op) and for 
once the piano was miked up really well and 
you could hear both hands... but... Eighty 
per cent of his act was slow ballroom country 
songs. Certainly he did them well and due to a 
lot of country fens in the audience he went 
down very well, but as he was on for two 
hours (value for money?) it got a bit heavy 
going to say the least. And the headlines on 
the Front pages of the Evening Standard last 
night read:— ‘A Whole Lotta Snoring Going 
On!’ Nuff said. 

Well I must blow, sorry for the bad typing, 
but I'm racing thru’ today, I'll pass your 
regards on to Sunglasses What's his name! and 
don’t forget to tune in to Radio One on Good 
Friday 5.30 pm, till 7.00pm when it will be 
solid Rock'n'Roll all the way!!! 

All the best with the Mag and for Christ 

sake don’t have any more car smashes! 
STOP PRESS: BBC LP out in three weeks. 
The best of the lite bands on ‘It’s 
Rock ‘n’Roll.’ Saucers, Matchbox, Shakin’ 
Stevens. Darts Freddie Lee, Chas & Dave & 
The Pirates. 
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TALKING BLUES has been established for 
Blues enthusiasts, both in Britain and 
overseas. Issued quarterly, the four issues to 
date, (all still available) include Otis Rush, Peg 
Leg Sam, Son House, Blues on Tape, Three 
Weeks in Atlanta, J.D. Short, Sounds of the 
Sixties, Carl Jones, Babe Stovall, plus regular 
features Blues Forum and comprehensive 
book/record reviews. 

New Cover Price: 35p. Per copy by post: 
45p U.K., 55p surface abroad, 85p airmail. 
Four copy subscription: £1.70 UK, £2.20 
surface abroad. Airmail to North America: 
£3.00. Airmail elsewhere: £3.25. 

TRADE RATES (incl. P&P): Minimum 10 
per issue allow 25% of cover price (UK & 
abroad) 25 or more per issue allow 33.1/3%. 

Back copies of all six issues of BLUES 
LINK are available at 35p (45p aborad; 75p 
airmail) incl. postage, or sets of six at £2.00 
{£2.50 abroad; £4.00 airmail). 

SHOUT SHOUT SHOUT 
SUBSCRIPTION enquiries should be sent to: 
46 Slades Drive, Chislehurst, Kent BR7 6JX. 

Back copies of the following are available 
at 55p UK; 65p surface aborad; £1 airmail 
106: Shirley (& Lee) Goodman inter/discog; 
Scepter label; Barbara Lynn discog etc. 107: 
Arthur Alexander; Chuck Berry records; 
British Vogue Label; Howlin’ Wolf obit. 

Back copies of the following are available 
at 45p UK; 55p abroad; 85p airmail 108: 
Chuck Jackson; Wand label; Soul City/Deep 
Soul label; Fats Domino; A. Alexander 109: 
Bobby Sheen, Abner/Falcon label; Anna 
King; James Brown discog; Bluesway label 
110: Bo Diddley interview: Peacock label; 
Garnet Mimms discog; James Srown discog 2. 

SHOUT reprint: a collated reprint of all 
articles/discographies etc. from approximately 
the first 15 issues; includes Freddy King, 
Clyde McPhatter, Lloyd Price, The Bobbettes, 
Frankie Lymon etc. 80p UK; £1.10 surface 
abroad; £1.50 airmail. TRADE RATES as for 
table listings overlearf (NOT SHOUT 106). 

TIME BARRIER EXPRESS is an American 
R&B/Doo-wop orientated magazine useful for 
its label listings and record information. 
Currently features Chess and Imperial; Nos 17 
& 19 & 20. 18 available at 6GSp each UK; 75p 
surface aborad; £1.20 airmail. Subscription 
available (UK & Europe only) from No 19 for 
six copies (revised rates): £5 UK; £5.50 
Europe. 

THE SUN RECORDS STORY: 
CATALYST by Coin Escott & Martin 
Hawkins. This important book details the rise, 
success and significance of the SUN record 
lable to rock’n’roll Country and Western, 
Blues, R&B etc. and includes much biographic 
and record data, plus rare photographs. 
SPECIAL OFFER: Although the cover price 
is £2.90, this book is offered at £2.25 UK 
incl. postage £2.50 surface abroad; £3.25 
airmail. 

LITTLE RICHARD complete World record 
releases. £1.75 UK, £2.00 abroad, £2.50 
airmail. 

ELVIS PRESLEY. 1954-1974 complete 
irecording session data. £1.60 UK, £1.80 
abroad, £2.25. 

THE BEATLES complete recording session 
data. £1.60 UK, £1.80 abroad, £2.25 airmail. 

These three booklets from Denmark 
(written in English) are litho-printed in AS 

TRADE RATES: minimum of 5 per item 
allow 30% of appropriate UK or abroad rate. 

THE CAMEL WALKER magazine of the 
Ronnie Hawkins Fan Club. Issues 1, 2 & 3 
available at 45p each UK; 55p abroad, 85p 
airmail, or all 3 at £1.25 UK; £1.50 abroad, 
£2.40 air. 

NEW ROCKPILE 12: Earl Sinks, Buddy 
Holly, Bill Black, ‘Don’t Knock the Rock’. 

NEW ROCKPILE 13: Waylon Jennings, 
‘Neil Sedaka, Huey Smith & Clowns, Jerry 
Allison. 

NEW ROCKPILE 14: ‘Elvis Special’. Above 
at 40p each UK; 50p abroad, 80p airmail, or 
all 4 at £1.50; £1.80; £3.00 resp. 

KOMMOTION 8: Jack Scott, Johnny 
Burnette, Jerry Lee Lewis, Link Wray, Carl 
Perkins, Available at 6O0p each UK; 75p 
abroad; £1.10 airmail. 
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31 HOLBEACH ROAD, 
CATFORD, LONDON SE6, ENGLAND 


THE following is a list of tabel listings 
produced by RECORD INFORMATION 
SERVICES. They are duplicated on A4 paper 
(the size of this sheet) printed on both sides, 
and stapled to form booklets. They contain 
full artist and title details, dates of issue, and 
where applicable the equivalent American 
label details; singls listings include matrix 
numbers where known (and valid). All listings 
also include a relevant label history and other 
useful information. 

No 2: London-American complete LPs Part 
Two—July 1962 to October 1974, (not in 
trade quantities). Price: £1 UK (£1.40 abroad; 
£1.75 airmail). 

No 5: Top Rank/Stateside/Triumph/Palette 
complete singles and EPs. Reprinted June 
1976. Price: 90p UK (£1.25 abroad, £1.60 
airmail). 

No 6: TOP RANK/STATESIDE complete 
LPs (not classical) & additions to No 5. Price: 
90p UK (£1.25 abroad; £1.60 airmail). 

No 7: TAMLA MOT OWN complete singles, 
EPs & LPs Part One—all issues on LONDON, 
FONTANA, ORIOLE, STATESIDE, TAMLA 
MOTOWN from 1959 to December 1970. 
Price: 90p UK (£1.25 abroad; £1.60 airmail). 

No 8: LONDON-AMERICAN revised 
singles Part One—1949 to September 1961. 
FELSTED revised popular singles & EPs. 
Price: 90p UK (£1.25 abroad; £1.60 airmail). 

No 9; LONDON-AMERICAN complete 
revised EPs. LONDON JAZZ complete EPs. 
Includes full artists index. Price: 80p UK 
(£1.10 abroad; £1.50 airmail). 

No 10: SUE complete British singles, EPs & 
LPs; includes full artist index and singles 
review, plus complete BRIT singles listing. 
Price: 70p UK, (90p aborad; £1.30 airmail). 

No 11: LONDON JAZZ complete 10” & 
12” LPs, including personnet/session details. 
Price: £1 UK (£1.40 abroad; £1.750 airmail). 

No 12: CAPITOL complete British singles 
& EPs Part One—1948 to December 1955. 
Price: 90p UK £1.25 abroad; £1.60 airmail). 

No 13: TAMLA MOTOWN complete 
British singles & LPs Part Two—1971 to 
August, 1975. Ready soon. Price: 90p UK 
(£1.25 abroad; £1.60 airmail). 

No 14. PYE popular British 
singles—complete to date. Ready March, 
1977. Price: 90p UK (£1.25 abroad; £1.60 
airmail), 

PRIVATE ORDERS of £5 or over UK £6 
abroad) allow 5% discount (excludes 
subscriptions). 

The PYE pop 


singles/EPs has been 
re-scheduled as listing No 14. 


SMG Vol 4 No 1: Four Seasons, 
Shangri-Las, Bobby Darin etc. 

SMG Vol 3 No 12: Fabian story and record 
listing, etc. 

Available at 40p each UK; 50p surface 
abroad; 80p airmail. 

Cheques etc. should be made payable to 
“RECORD INFORMATION SERVICES’ and 
sent to 31 HOLBEACH ROAD, CATFORD, 
LONDON SE6, ENGLAND. Payment may 
also be made by transfer to GIRO ACCOUNT 
NO 57 601 4001. Overseas buyers may pay 
by International money order (obtainable 
from Post Offices); by British sterling cheque 
arranged through their bank; by International 
Giro transfer to Account No 57 601 4007; in 
British currency bank-notes; or by personal 
cheque/bank-notes in their own currency, 
provided that the exchange equivalent of 
£1.00 is added to the total order to allow for 
exchange expenses in this country (and 
exchange rate fluctuations). PRIVATE 
ORDERS of £5 or over UK (£6 abroad) allow 
5% discount (excludes subscriptions). 

TRADE ORDERS ARE WELCOMED AT 
THE FOLLOWING TERMS (INCLUSIVE OF 
PACKING & POSTAGE). Minimum 10 per 
item or 20 in any combination allow 33.1/3% 
of the appropriate UK or abroad price. For 20 
per item or 40 in any combination allow 40%. 

STANDING ORDER: Established R.1.S. 
customers can, on request, have each new 
listing sent on completion, to be paid for or 
returned within 21 days (outside Europe will 
be sent airmail). Also available to Trade 
customers. 


RECORDS 


Singles 


ON THE CHARLY LABEL 


Whoops A Daisy, Maisie/Mean Woman 
Blues 
ROY POWELL AND THE SHIVER GIVERS 


cS 1004 
Flying Saucers Rock And Roll/Betty And 
Dupree 
BILLY LEE RILEY CS 1008 


Knock! Knock!/Get Yourself A Band 
CRAZY CAVAN ‘N’ THE RHYTHM 
ROCKERS cs 1010 


Kangaroo Rock/Ain't Got A Thing 


HANK MIZELL cs 1011 
Blue Suede Shoes/Matchbox 

CARL PERKINS cS 1014 
Ubangi Stomp/Rockin’ Love 

CARL MANN cS 1013 


Jungle Rock/When I'm In Your Arms 


HANK MIZELL CS 1005 
Red Cadillac And A Black Mustache/ 

Dear John 

WARREN SMITH CS 1006 


Albums 


ON OTHER LABELS 


MATCHBOX: ‘Riders in the Sky’.Matchbox, 
All the Boys (Love My Baby), Washmachine 
Boogie, Only Wanna Rock, In the Mood, 
Crying Heart, Let’s Go Crazy, Race with the 
Devil, Three Alley Cats, Please Don’t Touch, 
Undeclared, Baby,—Let’s Play House, Teenage 
Boogie, it's Only Make Believe, Make Oke 
Rock ‘n’ Roll, Steelabilly, 1t Don’t Take but a 
Few Minutes, (Ghost) Riders in the Sky. (On 
the Rockhouse label). 


JOHNNY KENSON: Skinny Lizzie/Boo Hoo 
Baby. Dial S-201 (Mono). 


THE FAMOUS ROLLIN’ ROCK 
ROCKABILLY SOUND: ‘Let's an Go Wild’. 
Dial LP-003 (Stereo/Mono). 


DIONS GREATEST HITS. (Philips Sonic 
SON 004). Runaround Sue; Come Go With 
Me; Runaway Girl; (I was) Born to Cry; The 
Majestic; Lonely Teenager; Little Diane; The 
Wanderer; Love Came To Me; Sandy; Havin’ 
Fun; King Without A Queen; Little Miss Blue; 
Lovers Who Wander. 


DION & THE BELMONTS (Philips Sonic 
SON 019). Teenager in Love; Wonderful Girl; 
Where or When; In The Still of the Night; I’ve 
‘Cried Before; | Can’t Go On (Rosalie); Tag 
Along; No One Knows; | Wonder Why; Teen 
Angel; That's My Desire; Every Little Thing |! 
Do; Swingin On A Star; Don’t Pity Me; A 
Lover's Prayer; When You Wish Upon a Star. 


THE LEGENDARY HANK C. BURNETTE 
(Sonet SNTF 693). Spinning Rock Boogie; 
Your Driving Licence Please; Riders In The 
Sky; Blue Moon; Hank's 97; Come On Little 
Mama; Don't Mess With My Ducktail; Fools 
Like Me; Gold In The Morning Sun; Rockin’ 
Daddy; Peggy Sue; Rock-Ola Jive. 


Belle View 
Manchester 


February 25th 1977 


A REVIEW BY STEVE HOWARTH (in his 
own words: ‘a terribly-biased fan of the 
Louisiana Fireball, Boogie-Woogie Country 
Man and last of the American heroes. 


Take a vintage rocker-cum-white 
blues-shouter who shot to fame via Sam 
Phillips’ SUN stable in the tate Fifties and 


who has spent the last ten years at the top of 
the Nashvilie country scene. Combine this 
with a dynamic boogie-woogie piano style and 
2 true sense of showmanship. At 4] years old, 
Jerry Lee Lewis from Louisiana has to be one 
of the most unique artists performing today. 

After an absence of almost five years, Jerry 
Lee visited these shores in late February to 
Play 3 one-nighters in Manchester, 
Birmingham and London as part of a 
whirlwind European tour. | witnessed the 
Manchester gig at the Belle Vue Theatre and 
my only disappointment was not being in the 
financial position to follow the man through 
the remaining two venues. Jerry appears to 
have really got it together these days and | 
hope his critics (including the Editor of this 
mag), saw him in action on this all too-brief 
visit. ‘The Memphis Beats,’ Jerry Lee’s road 
band, consisted of Joel Shoemaker on bass, 
Bobby Brown (son of Jerry's old bass player, 
J.W. Brown) on drums, Kenneth Lovelace on 
lead) guitar and Linda Gail Lewis on 
tambourine and back-up vocals with Kenneth. 
This smal! combo is a great improvement in 
my opinion. Gone is the horn section which 
was added a couple of years ago, gone also is 
the organ, which means more piano from 
Jerry. | thought the steel guitar would be 
missing from the country numbers but 
Kenneth Lovelace doubling on fiddle more 
than made up for it. 

ue tO poor advance publicity, the theatre 
was only half-full when Linda Gail opened the 
show. She sang the old bluegrass tune: 
‘Rollin’ in my sweet baby’s arms’ and was 
halfway through Presley's ‘Teddy Bear’ when, 
with a new line in stage entrances, on walked 
Jerry Lee to thunderous applause. Looking 
every inch the Killer, with a mile-long sneer, 
Jerry slid on to the piano stool, tickled the 
ivories and rocked straight into ‘Down the 
Line’. Following with ‘What'd | Say’, it was 
obvious that he was in great form: 
crystal-clear vocals and powerful 
keyboard-work ringing round the auditorium, 
Jerry mixed his numbers well, displaying his 
talents to the full. He sang his old rockers 
with genuine enthusiasm, especially on ‘Great 
Balls of Fire’—Hell, it was almost like seeing 
‘Disc Jockey Jamboree’ again. He threw in 
some gospel with ‘I'll fly away’ and treated us 
to a real bluesy ‘Trouble in Mind’ where he 
really excelled. All Jerry’s country hits were 
there: ‘Another Place, Another Time’, ‘She 
even woke me up to say goodbye’, ‘What 
made Milwaukee famous’ and his rock’ 
treatment of Kristofferson’s ‘Me and Bobby 
McGhee’. He looked perfectly relaxed and 
should have played al! night. ‘High School 
Confidential’ was there, ‘Chantilly Lace’, 
‘Memphis Tennessee’, ‘Don’t put no 
headstone on my grave’, a knockout Little 
Richard medley, ‘C.C. Rider’, Jerry’s fine 
interpretation of Jimmie Rodgers’ ‘Waiting 
for a Train’, ‘You are my Sunshine’ and ‘Your 
Cheating Heart’. Attacking the piano in true 
Lewis fashion, Jerry closed the show with a 
storming mediey of ‘Whole Lotta Shakin" and 
‘Boogie Woogie Country Man’. After being 
on-stage almost 142 hours, he retreated to the 
dressing-room leaving the audience shouting 
for more. This was indeed a remarkable 
performance. 

A performance marred | must say by 
theinevitable band of teddy-boys whose 
antics almost brought the show to an early 
close, A sorry bunch, who, in pathetically 
trying to recreate the Fifties atmosphere, 
brought only jeers from the remainder of the 
crowd. Maybe Jerry’s British audiences have 
finally realised that Jerry Lee Lewis is more 
than just someone who once recorded some 
good rock'n'roll for SUN Records. So come 
back soon, Jerry Lee—you're still higher than 
anyone else. 


HANK MIZELL “JUNGLE ROCK” 


“ROCK 'N’ ROLL IS STILL ALIVE” 


Mowe Magg 
Gorm: Gone Gone 


Over 


MORE ALBUMS 


CRL S000 
Jungle Rock. Aun’! Got A Thing - Ready Freddy - Higher - Easy Money 
Raken’ And Scrapen Singing In The Jungle  Sweene Pie 
Kangaroo Rock . Animal Rock And Roll - Ubang: Stomp - Flatfoot 

San 


CRAZY CAVAN 'N’ THE RHYTHM ROCKERS 
“ROCKABILITY™ 


CAL $001 
Get Yourselt A Band - Stompin Shoes - Sweet Baby Jean - Knock! 
Knock!» Wain For My Baby . Feelin’ Blue - That s What Mace Me 
Cry « Hey Pretty Baby Sweet Little Pretty Thing - Dolores - Nobody 
Else Like You . Gonna Leave Theis Town - Ger Yourselt A Band 
(Reprise) 


CRL $002 
FLYING SAUCERS - Piano Net. Apron Swings. Good Golly Miss 
Molty. Fabulous. Going Mome. THE HELLRAISERS Rock The Joint 
Orn Light Boogie. Right Bering You Baby. Whole Lotta Shakin 

CRAZY CAVAN W IME RHYTHM ROCKERS - Bg Blond Baby 
Alabama Shake. Rockabrlly Star, Nobody Elise Like You (Pur On 
Your} Stompin’ Shoes. She's The One To Blame 


SUN—THE ROOTS OF ROCK VOL 2. “SAM'S BLUES Gp 3109 


HOWLIN' WOLF . Howlin’ For My Baby. California Blues. Caltornia 
Boogee. C V Wine Blues, My Troubles And Me. Look A-Here Baby. 
Decoration Day, Wel! That's All Reght, L/7 TLE MILTON -1 Love My 
Baby, Rode That Tram All Night Long. Lonesome For My Baby, It 
Crying Would Help Me. Somebody Told Me, Runnin Wilt Blues. 
Beggin My Baby. HOUSTON BIONES . Carry My Business On 


SUN—THE ROOTS OF ROCK VOL 3. "DELTARHYTHM KINGS” 


CA 30103 
«£ AMER - Get tt Over Baby. How Long Will tt Last, BONNIE 
BNER 1 Brother Jack Love is A Gamble. IKE TURNER - tm 
vt About You. You Can't Be The One For Me. Why Should 
) BONNIE TURNER . Way Dawn in The Congo. JOHNNY 
3 an Deod Leer Blues, RAYMOND HILL 
ary “ty Roflin On BLY EMERSON . Hey 


< j “iv Baty Quiet Me Chere Pe No Greater Love 
+ Hot 

SUN~THE ROOTS OF ROCK VOL 4 "COTTON CiTY 

COUNTRY CR 30104 


CHARLIE FEATHERS - Detrost Your Heart DOUG POINDEXTER . Ny 
Kind Of Carryin’ On. RED HADLEY 1d Be A Milkonavre MAGGIE 
SUE WIMBERLY - How Long. LUKE McDAWIEL Um Babo. THE 
MILLER SISTERS - Chas Of Love. BULLY LEE RILEY - Trouble 
Bound, CARL PERKINS - Sweethearts Or Strangers. JERAY LEE 
LEWIS - 1 All Depends. ERNIE CHAFFIN . Feelin’ Low. MACK SELF 

Easy To Love. WARREN SMITH - Biue Days And Sieepiess Neghts. 
JOHNNY CASH - Come In Stranger, JACK CLEMENT - The Black 
Maiwed Man. JEANWE NEWMAN - Thanks A Lor. OANE STiNiT 

Sweet Country Girl 


SUN—THE ROOTS OF ROCK VOL 5. “REBEL ROCKABILLY’ 


CR 30105 
CARL PERKINS - Everybody's Trying To Be My Baby RAY HARRIS 
Lonely Woll. GENE SIMMONS - Crary Wornan, WARVEL FELTS - My 
Bede. PATSY HOLCOMB . 1 Wanta Rock, WARREN SMITH - Dear 
Jonn. DEAN BEARD - Rakin’ And Scrapun’, TOMMY BLAKE . Fiatioot 
Sam. JERRY LEE LEWIS « Hillbilly Music, BILLY LEE RILEY . Pearty 
Lee. CLIFF GLEAVES - Love ts My Business, KEW COOK - | Feil in 
Lowe. JOMNVY CARROLL - Rock it, BILLY LEE RILEY - Betty And 
Dupree. CARL MANN - Udang: Stomp, SONWY BURGESS - Sacie’s 
Back In Town 


SUN—THE ROOTS OF ROCK VOL 6. “SUNSET SOUL” 


CR 30106 
FRANK FROST - You re So Kind, Pocket Full Of Shetis. Lucky To Be 
Lwing. So Ted Living By Myself. 8G LUCKY CARTER - Gonna 
Break That Lock, ARBEE STIOMAM - Please Let lt Be Me, My Heart 
Belongs To You. You Can't Live In This World By Yourself. FRANK 
BALLARD - Trouble Down The Road. You Gotta Learn To Rock ‘n 
Roll, TONY AUSTIN - Blue Suede Shoes. BILLY ADAMS - Rock Me 
Baby. JEB STUART - Just Walkin’ in The Rain. | Bet You're Gonna 
Like It, THE CLIMATES - No You For Me. BROTHER JAMES 
ANDERSON . I'm Tired My Soul Needs Resting 
THE ORIGINAL CARL PERKINS CR 30110 
Turn Around « Let The Jukebox Keep On Playing 
Blue Suede Shoes - Honey Don't . Boppin’ The 
Blues - Alli Mama ¢ Children. | m Sorry I'm Not Sorry - Onve Fred 
Matchbox Your lrue Love - Forever Yours - Thats Roght - Glad All 
Lend Me Your Camb 


JERRY LEE LEWIS 


MUSIC CITY SOUL CR 30107 
BIG AL DOWNING - Cornbread Row. PEGGY SCOTT AND JO JO 
BENSON - Picking Wild Mountain Berries, JOHNNY ADAMS - 
Reconsider Me, BETTY LAVETTE - My Train's Comin’ In, T-BONE 
WALKER - Ail Night Long, WILBERT HARRISON - Let's Suck 
Together. From The Bottom Of My Heart, GLORIA TAYLOR - You 
Gotta Pay The Price. BETTY LAVETTE - He Made A Woman Out Of 
Me. BETTY LAVETTE AND HANK BALLARD .- Let's Go. Let's Go 
Let's Go. PEGGY SCOTT AND JO JOBENSON - Big City Blues, MICK 
MURRAY - Shout Bamalama. ROBERT PARKER - You See Me, 
You te Shakin’ Things Up. CALVIN LEAVY - Cummins Prison Farm, 
BIG AL DOWNING - Mediey Of Soul 


THE ORIGINAL JERRY LEE LEWIS CR 30111 
Crazy Arms - End Of The Road - Ir! Be Me - Whole Lotta Shatin 
Gog On - You Win Agarn - Great Balls Of Fire - Down The Line 
Breathless - High School Contidennal . Fools Like Me - Breakup - I'll 
Make | All Up To You - Lovin Up A Storm - Big Bion’ Baby - Livin 


Lovin Wreck - Whard | Say 
THE ORIGINAL CHARLIE RICH CR 30112 
Whirlwind - Philadelpma Baby - Rebound - Big Man - Lonely 


Weekends - Everything | Do is Wrong - Sad News - Red Man - Who 
Will The Next Foot Be - Caught In The Middle - Easy Money - 
Midnne Blues Sittin’ And Thinkin’ - | Finally Found Out - There's 
Another Place | Cant Go - | Need Your Love 


THE ORIGINAL JOHNNY CASH CR 30113 
Don { Make Me Go - Next In Line - Home Of The Blues - Give My 
Love To Rose . Guess Things Happen That Way - Come In Stranger 
The Ways Of A Woman . You re The Nearest Thing To Heaven - | 
Just Thought You'd Like To Know - it's Just About Time - You Teil 
Me - Goodbye Lute Darling - The Story Of A Broken Heart - Down 
The Street To 301 - Blue Train - Born To Lose 


SUN--THE ROOTS OF ROCK VOL 7. “SUN BLUES” CR 30114 
HANDY JACKSON - Got My Application Baby, Trouble (Will Bring 
You Down), WILLIE NIX - Seems Like A Million Years, Baker Shop 
Boogie, LITTLE JUNIOR'S BLUE FLAMES - Feelin’ Good, Fussin 
And Fightin Blues, RUFUS THOMAS - Tiger Man. Save That 
Money. HOT SHOT LOVE - Wolf Call Boogre. Harmonica Jam. 
JAMES COTTON - Cotton Crop Bives. Hold Me In Your Arms 
DOCTOR ROSS - Boogie Osease, Juke Box Boogie, FODIF SHAW - 
Aun't That Right, Bring Your Love Back Home To Me 


SUN—THE ROOTS OF ROCK VOL 8. “SUN ROCKS” CR 30115 
SOMVY BURGESS - My Baby. | Love You So. Mr Blues. So Glad 
You re Mine, One Night. Lutte Town Baby. So Soon, Tornorrow 
Neght. BULLY RXEY - One More Time. Let's Talk About Us 
Searchin’, Snes My Baby. WARREN SMITH - Do | Love You, Who 
Took My Baby. | Like Your Kinda Love. Who 


SUN—THE ROOTS OF ROCK VOL 9. “REBEL ROCKABILLY 

vo. 2" CR 30116 
BULLY LEE RILEY - Swannee Rever Rock, SONNY BURGESS - AliMy 
Sins Are Taken Away, JOE BAUGH - She's A Woman. Hula Bop. 
KEN COOK - Don t Be Runnin’ Wild, (Problem Child), | Was A Foo! 
DICK PENNER - Move Baby Move. FODIE BOND - Thus Old Heart Of 
Mine, DEAN BEARD - Long Time Gone. CARL PERKINS - Your True 
Love, JERRY LEE LEWIS ~ it Won't Happen With Me, LUKE 
McDANIEL - High High High, MACK VICKERY - Foo! Proot. TOMMY 
BLAKE - You Better Believe It, RUDY GRAYZELL » Judy, CLIFF 
THOMAS . Leave |t To Me 


SUN—THE ROOTS OF ROCK VOL 1. "COTTON CITY 
COUNTRY VOL 2”. CR 30117 
CLYDE LEOPPARD BAND - Split Personality, CHARLIE FEATHERS « 
Peepin Eyes. MALCOLM YELVINGITON.- Drinkin’ Wine Spo-Dee-0- 
Dee. HOWARD SERATT - Troublesome Waters, SLIM RHODES 
BAND - I've Never Been So Blue, MILLER SISTERS - Got You On My 
Mind, Someday You Will Pay. J. A. AND J. W. BROWN - Drunk! 
JOHNNY CASH - Two Timin’ Woman, ERNIE CHAFFIN - Heart Of 
Me. Laughwn’ And Jokin’, OMIE WHEELER - Tet! ‘Em Ott. KEN COOK 
» Jenny, WARREN SMITH . Goodbyr Vir Love, BALLY RILEY - Sweet 
William, JERRY LEE LEWIS - Settin The Woods On Fire 


CONCERT REVIEWS 


The Rainbow Theatre, London 


February 27th 1977 
A REVIEW BY ROD OWEN 


PERHAPS too much is expected of living 
rock'n'roll legends. They have aged, but their 
image and music is deeply rooted in the 50's, 
In many ways it must be ero te go 
out-stage night after night and maintain a 
freshness for ‘Tutti Frutti’ or ‘Rock Around 
the Clock’, 

Haley, Richard and Domino are three 
artists workin on a_ repertoire’ firmly 
entrenched in the 50's. Not so Jerry Lee. He 
has tasted considerable success more recently. 
The 50's was not his only creative and 
lucrative period—rock and roll is not his only 
source of bread-and-butter. 

Ths unspoken statement of fact comes over 
very strongly in his performance. On stage he 
confesses love for rock‘n'roll, country music 
and sacred songs. He sang 27 numbers, of 
which nine (including a mediey of ‘standards') 
were rock'n'roll. They were a mere sprinkling 
amidst a mass of country and gospel. This was 
Jerry Lee recognising and paying homage to 
his first commercial success but not his roots! 

Therein lies the dilemma—Jerry Lee and his 


musical diversity, versus the British rock'n'roll 
fan. The latter expecting an authentic 
reproduction of the 50's classics; the former 
defiantly, almost arrogantly, ignoring shouts 
of ‘Give us some more rock'n'roll’, to pace 
the show as he woyld have it. Cries of 
frustration, derision and anger greeted the 
announcement of Gene Autry’s ‘Mexicali 
Rose’, The Killer's response was direct: ‘if 
you don't like it... you'll learn to love it.’ 

The performance? He is the master 
showman; potentially, the ultimate rock'n'roll 
fervonmer.errogant and proud, he speaks 
ittle to the audience. Perhaps five or six 
sentences during the one and a half hours he 
plays. It’s his show: he'll pace it, which means 
that the cat-callers get no joy and they will 
have to wait for ‘Great Bails of Fire’ et al. A 
terrific performance—the ultimate performer. 

The whole evening raised a question in my 
mind, though, as to the audience/artist 
expectations of such shows. Are visitin: 
performers briefed as to what is expected 
them duri a British tour? Perhaps if they 
were, then the tragedy of Little Richard and 
the more unpleasant audience responses iast 
night might in future be avoided. 
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IN LONDON 


FOUNTAIN, Tooting, SW17 


GREYHOUND 
Lea Bridge Road 
Hackney 


SWAN 
Hill Street 
Kingston, Surrey. 


LYCEUM 
Strand WC2 


SCAMPS 
Sutton, Surrey. 


THE PEACOCK, 
Angel, Islington. 


LION & KEY, High St., £.10 


WHITE HORSE 
176 Church Lane 
Willesden NW10 


ANGEL 
Ilford High Road 
Essex 


CHARRINGTON BOWL 
Tolworth 
Middlesex 


CASTLE 
Old Kent Road 
SE 


PLUMSTEAD, S.E.18. 
The Green Man, 
67 High Street, 


LION 
Spa Road 
Bermondsey 


SHIP CENTURION 
High Street 
Whitstable, Kent. 


PRINCE OF WALES 
Mill Road 
Gillingham, Kent. 


NORTHOVER 
Whitefoot Lane 
Downham SE6 


ADAM & EVE 
Homerton High St., 
Hackey, E.9 

HOLE IN THE WALL 
Borough High Street 
SE1 


COACH & HORSES 
Canterbury, Kent. 
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WHERE TO HEAR 
ROCK ’N’ ROLL 


Sundays 


Thurs & Fri 


Fris & Suns 
& some Sats 


Once a month 


Weds 


Sunday, Monday 
Wednesday 


Sunday 
Fridays 


Mondays 


Mondays 


Thursdays 


Tuesdays/Saturdays. 


Wednesdays 


Alternate 
Fridays 


Alternate 
Fridays 


Fridays, Saturdays 
& Sundays 


Mondays 


Wednesdays 


Group & Disco 


Disco 


Disco 
+ ‘Impalas’ 


3 groups/ 
Disco 


Disco/ 
Group 


Roy’‘s Disco 


Group & Disco 
Group/ 
Disco 


Wild Wax Disco 


Timespan 
Disco 


Timespan 
Disco 


Groups/Disco. 


Disco 


Jukebox 


Disco 


Group/ 
Disco 


Live Group 

& Discos 
Rockin’ Rod's 
Disco 


Disco 


IN THE 
PROVINCES 


PLEASE CHECK THIS 
INFORMATION BEFORE SETTING 
OUT! 


WE would be pleased to advertise any 
club or pub who wants us to do so. 


LANCASTER: For infor on events in the 
area contact: John Bulger, 5 Green 


Lane, Beaumont, Lancaster. 
Telephone: 0524 62745. 


MANCHESTER: every Saturday at the 
Midland Hotel, Burton Road (corner of 
Lapwing Lane, West Didsbury. Top 
groups. 


LOUGHBOROUGH R&R SOC. 

Sec: Derek Foulkes, 53 Knightthorpe 
Road, Loughborough, Leics. Tel: 
68795. 


LEICESTER R&R SOC. 

Sec. Ron Steven, 3 Linden Lane, Kirby 
Muxloe, Leicester LES S9EG. R&R night 
every Thursday at The George, 
Haymarket, Leicester. 8 p.m.—11 p.m. 
(10.30 bar) and if large turn-out, 
possibly till midnight (bar 11.30). 


BURNLEY: Disco every Friday—The 
Inn Place (opposite Burnley Bus 
Station—corner of Boot Way). 


THE ALBION INN, PARK STREET, 
CHESTER. A very mixed juke-box (the 
licensee's own selection). Plenty of 
rock‘n‘roll, some EP’s and certain 
records you won't see anywhere else. A 
real ale pub, too. 


HEMEL HEMPSTEAD. The Great 
Harry, Friday & Saturday. 
Groups/Disco. 


WHITSTABLE: Punch Tavern, 
Jukebox. 


NOTTINGHAM 

Nottingham Bobcat Fifties Club: Sec. 
Terry Sewell, 108 South View Road, 
Carlton, Notts. 

Nottingham R&R Soc. Sec: Donald 
Butt, 5 Mundella Road, The Meadow, 
Notts. 

Rock ‘n’ Roll in Nottingham: 
Cariton Hotel, 
Thursday—Disco. 

White Hart, Lenton. Thursday—Disco. 
New Victoria, Victoria Centre. 

Town Arms. Every Sunday night. Disco. 
Queens Head, kimberley. Sundays. 


Carlton, 


TORKSEY (approx. 5 miles south of 
Gainsborough, Lincs). 

Castle Inn. Disco and dances (3 R&R 
groups per month, always on a Saturday 
night). Tel: Stefan Gac, 64418 or days 
8—12, 1—5 : 66171. 


RISLEY R&R CLUB: 

Blue Ball, Risley. Tel: Sandiacre 
392313. Every Thursday and once a 
month on a Friday. 

HUDDERSFIELD R&R CLUB: G. R. 
Copeland, 1 Hammond’s Yard, King 
Street, Huddersfield—or telephone R. 
Lucas—30164. 

Friendly and Trades Club, Northumber- 
land Street, Huddersfield. 


WHITSTABLE, KENT: 

East Kent Branch of the V.R.R.A.S for 
information on this please write to 
(with SAE) Mick Cousins, (East Kent 


Branch), 84 High Street, Whitstable, 
Kent, CT5 1AZ. 

CAMBRIDGE: ‘The  Haymakers’, 
Chesterton. ‘The Racehorse’, 
Newmarket Road, weekends. ‘The 
Plough’, Haverhill, Suffolk. Rock ‘n’ 


Roll group: D3+1. 


HARROW WEALD: Box Tree, Groups: 
Friday, Sunday, Monday, 50’s Fiash 
D.J. on Thursdays. 


WINCHESTER, HANTS. 


The Green Man, Southgate Street, 
Winchester. 


BARROW ROCK’‘N’ROLL CLUB - 
Alan Griffiths, 24 Middleton Avenue, 
Barrow. Tel: Barrow 27128. 


SUTTON, SURREY: 
Scamps—Wednesdays. 

SOUTHALL, MIDDLESEX: White 
Hart—Mondays. 


SHEFFIELD: W. D. Brighton, 2 Silver 
Hill Road, Sheffield $11 9JG. Tel: 0742 
360096. 


MERSEYSIDE ROCK ‘N’ ROLL 
SOCIETY: Alan Wilson, 44 New Road, 
Tuebrook, Liverpool 13. Tel: 051220 
9142. 


SOUTHPORT V.R.R.A.S.: Chris 
Taylor, 93 Railway Street, Southport, 
Merseyside. Tel: Southport 33425. 


TWENTY FLIGHT ROCK: (Rock ‘n’ 
Roll group). Ring Bath 313666 (Mick 
O'Connor). 


TREES, HOCKLEY. Disco every 
Friday. 

GOTHIC, Great 
Hockley. 

BARROW, LANCS, BLUE LAMP, 
RAWLINSON STREET. Every Sunday 
night. 
DERBY. The Blue Boar, Wiltshire Road. 
Fridays. Rockhouse 58 Disco. 


CLITHEROE — THE WHEATSHEAF 
PUB. Every Sunday — Disco by Terry 
Burns. 


OAKDALE, OAK LANE, WEST 
BROMWICH. Disco every Thursday 
night. Group every 6 weeks or so. 


Hampton Row, 


THE PELICAN, LETCHWORTH (just 
outside Luton, Beds). Tel: Letchworth 
4429. Free Disco/Dance every Thursday 
and Saturday. Not free if a big group on 
like Cavan or Stevens. Group every 
Saturday, occasionally Thursday. 


SERSASERAEA SA Se eee RAN S CRERRRRAAAAR ARENDS ROWS Ae aa eA 


* s ROCK ’N’ ROLL IS HERE TO STAY! 


: Posters and Car Stickers in Monochrome 


Car Stickers 15p inc. p. &p. 


me Write: D. Sillars, 11 Ewart Road, Bowring Park, Liverpool 16 
2 He THe Hee THe TK TTT IK KIKI RK EERE REE KKK 


ADVERTS 


ROCK ‘N’ ROLL 
Magazine—bi-monthly. Address: Rune 
Halland, Asv. 8, 1400 Ski, Norway. Giro 
(postal) 3 67 01 21. Phone: 86 16 27. 

ROCK REVUE. Published by the First 
Vienna Rock ‘n’ Roll Club, 1080 Wien, 
Alserstrasse 71. Subs for 6 issues: DM 17.50. 
All in German but great photos. 

BIG BEAT~—all in French but great pics and 
articles. From Alain Mallaret, 40 Rue de 
Esperance, 42100 Saint Etienne, France. 
CHARLIE RICHINFOSERVICE. President: 
W. G. Williams, 56 Maybank Road, South 
Woodford, London E.18. Tel: 01-989 3197. 
Secretary: Barrie Gamblin, 16 Milton Road, 
Wimbledon SW19. 

FOREVER-—Written in Japanese, But plenty 
of discographies, polls, etc. in English and 
good photos. Very well produced. From: 
Shizuo Miyashita, 4-71 Yamasaka-Cho, 
Higashisumiyoshi-Ku, Osaka 546, Japan. 


WHO PUT THE BOMP. From Greg Shaw, 
‘Who Put The Bomp,’ 725 N. Hollywood Wy, 
Burbank, California. 

RONNIE HAWKINS FAN CLUB-Brian T. 
Simmons, 4 Bullfinch Court, Rossendale 
Gardens Estate, Croxted Road, West Dulwich, 
London S.E.21. 

CONWAY TWITTY APPRECIATION 
SOCIETY, Dave Gregory, 21 Tressillian Road, 
Brockley, London S.E,4. 


AL FERRIER FAN CLU3, Fernand Simonet, 
BP 39—1020 Renens |, Suiiisse. 


INTERNATIONAL. 


> 
* 
Posters 16’’x 10” £1.15 inc. p&p. : 
* 
a 


ADVERTISING RATE: 2p _ per 
word—Cash with order to: 


EVERLY BROTHERS INTERNATIONAL. 
The official world-wide Everlies fan club now 
has a UK office which is run by Laura 
Williams. Annual subscription will cost you 
£1.25 and for this sum you receive pics and 
biographical info on the duo as well as regular 
issues of the excellent club magazine 
‘Kentucky’. The address is 15 Drygrounds 
Lane, Felpham, Bognor Regis, Sussex. 


WHOLE LOTTA ROCKIN’, Asv. 8,1400 Ski, 
Norway. 

NEW KOMMOTION—quarterly. Published 
by: Shazam Publications, 3 Bowrons Avenue, 
Wembley, Middiesex HAO 4QS. Write for subs 
details. 


CHUCK BERRY FAN CLUB, Jean-Pierre 
Ravelli, 37 Rue de l’'Abbe Groult, 75015 
Paris. 

THE BUDDY HOLLY MEMORIAL FAN 
CLUB, Marc Alesina 6a, Rue Helene Boucher, 
42400 Saint Chamond. 

BILL HALEY AND HIS COMETS 
APPRECIATION SOCIETY. ‘Crazy Alligator 
News’, Claude Thillay, 36 Rue Jules Valles, 
93190 Livry-Gargan, France. 

THE WILD ROCKIN’ CATS FAN CLUB, 
Patrice and Herve Barbat, 23 Rue des Suisses, 
75014 Paris. 

ROCKIN REGARDS MAGAZINE, Gotz 
Alsmann, Strassburger Weg 66, 4400 Munster, 
West Germany. 

ROCKABILLY REBELS, Eric Gander, PO 
Box 112, 1211 Geneve 18, Suisse. 


THE NORTH-EAST ROCK’N’ROLL 
SCENE 


TUESDAY NIGHT. THE BOLDON 
LEGION CLUB, Boldon Colliery. Disco. 
Group on every month. Raffles. 
Auction. 

FRIDAY NIGHT. COMMERCIAL 
ROAD CLUB, Sunderland. Disco. 
Group every month. 


HOUGHTON LE SPRINGS 
COMRADES CLUB. Disco. Groups 
every few months. 

SATURDAY NIGHT. BRIDGE 
HOTEL, Darlington (Darlington 
Rock‘N'Roll Club). 


NORTH EAST ROCK’N’ ROLL 
SOCIETY: Each Thursday, Gosforth 
Hotel, Gosforth, Northumberland. 50's 
Disco, DJ: Tongue Tied Pete. Cover 
charge: Members 15p, guests 20p. 
Raffle: 2 R’n’R LPs. Record auction. £2 
free draw. 


ROCK'N'ROLL SOCIETIES IN THE 
NORTH-EAST: 


NORTH EAST ROCK’‘N’ROLL 
SOCIETY 
PRESIDENT: Rocking Jim Newark, 


100 Lansbury Drive, Birtley, Co 
Durham. 
SECRETARY: Dave Heslop. DJ 


"Tongue-tied’ Pete Forrester. 


SUNDERLAND ROCK‘N’ROLL 
CLUB. PRESIDENT: ‘Country-Boy’ 
Stewart; SEC: Ali-Skin-Barber. Coach 
trips to rock‘n’roll shows organised by 
Tom Parker, 15 Arnold Street, Boldon 
Colliery, Tyne and Wear. Anyone 
visiting the area please contact Stewart 
Campbell at SECOND TIME AROUND 
RECORD SHOP, 22 Boldon Lane, 
South Shields, tel: South Shields 68638 
or Boldon 68178 (Home). 


N. Foster, 16 
Coniston Avenue, Prescot, Merseyside. 


FIREBALL MAIL. The publication of Jerry 
Lee Lewis International Fan Club,but features 
articles on other rock ‘n’ roll stars. Six issues 
for £2.50 from Barrie Gamblin, 16 Milton 
Road, London SW19. 
EVERLY BROTHERS INTERNATIONAL. 
President: Martial F. Bekkers, Hoge Gouwe 
107, Gouda 2300, Holland. 
RED HOT—Published by Tony Scott, 
*"Stack-A-Records, 93 Westbourne Street, 
Hove, Sussex BN3 5FA. Subs rates: 45p per 
issue (UK) 70p per issue (Europe) £1.00 per 
issue (others). 
INSTRUMENTAL OBSCURITIES LIMITED. 
Trev Faull, 57 Havering Gardens, Chadwell 
Heath, Romford, Essex. 25p sample copy. 
SMG—for record collectors, 40p per copy 
from: SMG Publications, 23 Phe esaee 
Road, Rainworth, Mansfield, Notts. 
ROY ORBISON FAN CLUB: 21 Daventry 
caer Harold Hill, Romford, Essex RM3 
Qx. 
JERRY LEE LEWIS FAN CLUB, PO Box 20, 
Sutton, Surrey. 
ROLLING ROCK MAGAZINE’ Ronny 
Weiser, PO Box 8174, North California 
91608, USA. 
CARL PERKINS FAN CLUB: Michel Cattin, 
Bois-Nois 41, 2300 La Chaux-de-Fonds, 
Switzerland. 
NEW ROCKPILE MAGAZINE: Ed: Jim 
Newark, 100 Lansbury Drive, Birtley, Co. 
Durham. Sample copy: 25p (UK & Europe) 
or 1 dollar elsewhere, 
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BILL HALEY & THE COMETS 


Published by The Vintage Rock 'n’ Roll Appreciation Society 
16 Coniston Avenue, Prescot, Merseyside. 

Printed by Printing Specialists (Northern) Ltd., 

Shaw Street, Liverpool 6. 


